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) MERICA'S PREMIER 
Treat yourself to some of ihe most popular 


blands. Each is unique and expertly tinned to PIPE (COMPANY 
ensure treshness. i " 
Distributed by James Norman Ltd. 
800-525-5629 * jamesnormanitd.aol.com 


The Finest handmade pipes from England and Italy 


Ferndown: Lach pipe is beautifully finished Caminetio: “La Pipa del Baffo” 
by hand ta Emglearmed, Handmade Caminetto pipes are the jewel of 


ltaltan artistr 
Ferndowns are treated with their own blend a 


of ot (fs te give the pipe that extra special taste. 
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Artfully handmade 
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Playing with hre 

How does drawing the alphabet on 
a grain of rice at an Indiana resort 
prepare one to be a pipemaker? 
Very nicely, in the case of Adam 
Davidson. 


Persistent pipemake! 
Svend Hangaard shows persistence 
pays, making remarkable strides in 
his pipemakine talents. 


Als i he i a ol Trt at 
North American quality 


The results and entries from the 


Greater Kansas City Pipe Club's 
annual pipe show carving contest. 


Fischer whos who 
Unraveling the tales of two 
meecrschaum-pipe carving tamilies 
who share the same name is 
difficult, especially when so much 
erroncous information has already 


been accepted as tact. 


EVOLUHON In pLUrsuit of 
= h =" J i a if J hs i ig 
the White Goddess 
People change throughout the 


years—how they think and how 


they act—and the same is tree for 
how they pursue a bobby, such as 
mcerschaum pipe collecting and 


smoking. 


Karl Kolpin 

The last of the founding members 
of Tinderbox International recently 
passed away’. 
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Pipe smokers vs. zombies 
[we seen enough films to Know how to handle myself in a zombie apocalypse. 
Zombies have a great sense of smmel—most movie characters get killed because 
they don't smell like zombies. | smoke too much to smell like a zombie (though 
my wife sometimes opines that Tm no better smelling than a walking corpse, just 
different. Thats OK, though; if the well-funded anti-smoking industry has been 
unable to make me quit, a few million zombies attracted to my amoky clothes 
arent enough to even make me cut back. No, its not the zombies that are danger- 
ous; it's the survivors | worry about. 

When the apocalypse strikes, [ll probably be with other pipe smokers, 
possibly at a pipe show. Most pipe shows are nonsmoking these days. However, 
when the announcement comes over the loudspeaker, “Please don't leave the con- 
ference center; the exits are blocked by zombies.’ the first thing you'll see is 30) 
guys firing up their pipes. One great thing about an apocalypse: Smoking regu- 
lations are the first to go. But the zombies will take note and swarm the place 
(possibly because smoked meat is tastier). Well be zombie magnets. 

You might think that a pipe show is the perfect venue for a last stand during a 
typical apocalypse. There are thousands of pipes and hundreds of tins of tobacco. 
Theres no food and maybe 12 gallons of coffee, but what everyone there is worried 
about is: “How long until the zombies rot, and do | have enough tobacco to get me 
throughs” Whoever has the most tobacco is king of the room. 

Pipe shows attract collectors, who by definition like to acquire items, not 
disperse them. We've all read about groups of people acting for the common good 
in emergencies by dividing food and rationing water. The same would happen with 
pipe show attendees—but not where tobacco is concerned, at least not if other pipe 
guys are like me. | wouldn't share my tobacco with anybody; [d be hovering over 
it hike a hyena over an antelope bone. fd be planning for the long weeks ahead and 
figuring out how to steal other peoples tobacco. 

Food wont be a problem: Wed soon start eating each other, of course, but 
in a civilized way, by election, as pipe smokers are by nature rational and polite. 
Nominations would be presented and debate on the probable culinary qualities of 
various collectors would ensue, with the most corpulent of our population the first 
to go. But this is for sure: [d be voting for the guy with the most tobacco. And | 
wouldn't be eating much—net because of any aversion to cannibalism but because 
[d be on a crash diet to avoid being on the next ballot. 

Naturally a few guys will become unruly and necessarily be pitched out the 
door into the zombie throng. But we dont want too many of our group becoming 
zombies; that would make things worse. [ts my theory that zombies search for 
what they most needed in life, which is why the mapority are crazy for brains. But 
pipe smokers are ditterent. Theyd be staggering around looking for McClelland of 
G.L. Pease or Dunhill, and a world where you have to fight off the undead just be- 
cause you have a few tins of tobacco lying about is not a world where you can relax. 

So while you may have as4umed otherwise, a pipe show is not the best place 
to be for a zombie apocalypse. [ recommend you routinely carry 30 pounds of 
tobacco and attend more local government planning meetings, where brains will 


CAhuk 


be tore in demand than tabacco. 


A Quine Midd davrie ceredindtirey pipes ou 


On Rite? cad frie (Oba oc 


I I 
He Peril 
Lirce bie 


Marnden Licks 


Soe Piet 


Ediimrial 


Heri Thee Pie 


al 


ia 
Mirkin 


Cincwlahoun 


fulinuircetraiin 


i" 


J 
FLA Bb. DRG i 


De En a 


A os 


oes Laur, oi 


Fcle pure: JS 


Sabacripiaain eal 


LE ep 


ke? i 


Ly eS eed eg Lice eal 


core be 


PPE 


: 
Pr i 
Firth eee 


& 
STE Sat 


1 
FI 


recipe a 





RATTRAY’S OF SCOTLAND 


SINCE 19035 





Avallable in 14 
original varieties 


Distributed hy 


Arango Lorar too 
IN K Tt hi a repcik ‘ | ir Gl iT Lie : ———— ee ee 


SO0-209-4d 427 





Dutch surprise 

My wife, Paula, and [ have just returned 
froma two-week vacation in Europe. 
in such trips | always actively seek out 
pipe shops and, even, pipemakers. In 
Amsterdam, | really hit the jackpot. 

A combination ofan outstanding pipe 
museum and pipe shop, the Pijpenkabi- 
net Museum and Smokiana Pipeshop 
(whose sales suppeert the museum), is 
unique. Qverseen by two delightful pipe 
amokers and pipe historians, Don Duco 
and Benedict Goes, this place is a sues 
gee for any touring pipe smoker who 
finds himself in Amsterdam. My guess is 
that most American pipe smokers have 
Ho clue that this combination museum 
and pipe shop-even exists. Yet, it is frst- 
rate in every way. 

The stock of the pipe shop is exten- 
sive, consisting of both display cases 
and large drawers containing a large 
number of new pipes, which is right 
around 3,000, | beliewe. These include 
Dunhill and many other English mak- 
ers; many of the French makers; Pe- 
ferson; and a numer of Italian and 
Danish makers; Zenith ceramic pipes; 
and many unsmoked older briar pipes 
(such as the peculiar dental pipes that 
Dused to see in catalogs and pipe shops 
in the ‘60s). The smoke shop also car- 
Hes a good selection of tinned tobac- 
cos, pipe and tobacco books (new and 
sed) and accessories (both new and 
antique for sale}. Although Don told 
me that Dutch pipe smokers have little 
interest in-estate pipes, the shop still 
has a number of pre-smoked pipes 
as well. The books published by the 
muse ae also for sale there, inclod- 


Ingetwo iin English that I purchased— 





PeT Weaders 
RESPOND 


Century of Charge: The European Cony 
Pipe (1as0-140) br Don Dueo and 
The Intriguing Design of Tobacco Pipes 
by Benedict Goes, Don told me that 
his next book will be focused on the 
history of the briar pipe as it emerg- 
es from the rich clay pipe history. 
The website for both the museum 
and shop can be found af wiiw 
Pipenkainetel, shoukl anyone wal 
te check if out—it is worth the thie. 


DOr. Dan Locklair 
Composer-in-Residence 

dnd Professor of Music 

Wake Forest Cniversity 
Winston-Salem, North Carolina 


PRT: While nol per having hed a 
chance to visit the museum and shop, 
we five bees aware of Pifpenkabinel 
Museum and Smoknina Pipeshop. The 
contributions that Duco and Goes have 
rade ta the Knowledge of the hobby are 
sieniicant, dnd we look forward fo a 
visit fo Antsterdam for a feature in a 


fulure issue. 


China delight 

My wife and [ just returned from. a fan- 
tastic trip to China, When we were at 
a ferry pier walking to 2 boat that was 
going to sail around the city, [spotted 
the most unusual restroom signs | have 
ever seen. | forgot my camera, but a fel- 
low tourist, Rene Montemayor, took 
the pictures to the right and sent them 
it} Me wis you Can see, men smoke 
pipes while women wear high heels. 


Riek Newcombe 
Brentwood, California 











Savinelli pipe tobacco: Available in five distinct blands 
with a flavor for every taste. 





Sisting : Smooth 


SAVINELLI 


PIPES & TOBACCO 





APOM.a Cavendish English Mixtura Glack Cavendish Armonia 
A highly aromatic A ewe Glare Aen Bodhed Ay eve ev Td re Ths nredium 
mature of fullbocded  baced on Black blared with a Glahigngrpoten  sirengih midura 
Black Cavendsh Cavencdeh, hgh pronarian of Of Black Consaredie hi iS Gece Or 
and sunny, rounded of Virginaa, a hint of © punch of Virginia Black Govandah 
Beioht Virginia, wilh fright Virginia. Burley and some and a hint Pound ed off with 
amoey Latakia. of nutty Burkey. gaiden Virginia 
Bumley and 
Rerrbichy. 


1002 Moerrkevllle Poy. 
Morville, MC 27 i 
infoatsavinelliicam 
Orders: 1800 il 6182 

















Adam Davidson stared at his hands. 
Calloused and blistered with raw, red 
cracks on scraped knuckles, they ached 
rom gouging grout and cutting tile. 
lt was a bleak winter in Indiana, 203, 
and Davidson was working yet another 
COMSTFUCTION preject. 

“T wasted my time in college. Pm 
wasting my life now,” Davidson rumi- 
nated ploomily. Although he didn't like 
the work, he was grateful for the job. He 
was happy to help his father in the fam- 
ily business and Knew it was better than 
knocking around, doing nothing. Still, 
he had expected better things. 

Only months earlier, Davidson had 
graduated from Purdue University with 
4 Bachelor of Arts in industrial design. 
An enterprising and talented student, 
he successfully competed to have his 
work shown. A chair he designed was 
exhibited im seven different musewrid 
asa part of “The Chair Show" when he 
entered a competition for amateur and 
professional furniture makers. His win- 
ning faucet design was prototyped and 
photographed by the Delta Company. 
These and other successes built sunny 
expectations for his future, yet here he 
was, relegated to half-built bathrooms 
and kitchens, cutting tile and affixing it 
bo flat surfaces. 

One day in 2005, Davidson's friend, 
pipemaker John Croaby, mentioned that 
Todd Johnson was looking for someone 
lo work with him making a sew line of 
pipes: Medicis, for Smokingpipes.com. 
Davidson updated his resumé, assem- 
bled a portfolio and shipped it off to 
lohnsen. Net long atter, the phone rang. 

“Can you be here on Friday? 
Johnson inquired. 

“| few down, interviewed and moved 
to Myrtle Beach just one month later— 
two days before Thanksgiving,” Davidson 


recalled. “[ was happy for a change.” 

Aé Davidson coaxed his $1 (he liter- 
ally paid $1 for it, and says it was over- 
priced), rusty old rattletrap GMC pick- 
up south from Indiana toward South 
Carolina, he rolled into new emotional! 
territory, to. His was an 800-mile trek 
through anxiety, optimism, dread and 
outright terror, He knew nobody. He 
wotld be completely alone. Although 
his new employer seemed happy to have 
hit, he wondered whether he could 
succeed. How long would it take him to 
master making pipes? Would Johnsen 
like his work? Would they get along? 
Like most young men starting to find 
their way, Davidson's veneer of confi- 
dence was thinner than projected. 

As it turned out, Davidson's time 
working with Todd Johnson would prove 
te be short: five months and a few days. 

Davidson's final visit with fohnsen 
was particularly memorable. Johnson 
had moved to Charleston, 5.0, and 
Davidson was tasked with delivering a 
batch of Medici pipes to him. Because 
molded stems were uéed with Medici 
pipes, Davidaen had never had to cut 
stems from rod; he was working on imas- 
tering other things. johnson volunteered 
to take him through the process while he 
was there. 

“Teed took a rod of vulcanite, drilled 
4 hole and then glued ina Delrin tenon. 
Then he showed me how to rough out 
the slot using a Dremel tool and some 
saws. After he cut the slot, he began 
roughing out the stem using the sanding 
disk. You can only do so much with the 
sanding disk before you start hand fil- 
ing, Davidson said. 

Sadly, for Davidson, they ran out of 
Hine. lohinon was unable bo finish his dem- 
angtiration. Davidson left with the stem at 
the stage where hand filing would begin. 
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Playing with fire 


Though he didn't know it then, that 
wotld be Davidson's last tutelage tron 
lohnson. Davidson made one mare 
batch of Medici pipes by himself in June 
2ikh. Then it was over. The Medici ini- 
tiative was abandoned. Davidson had to 
find another way to make a living. 

Fortunately, because the Medici 
project was a Smokingpipes.com ini- 
tiative, Davidson had always been a 
Simekingpipes.com employee. When 
founder and ceo Sykes Wilford discov- 
ered Davidson had retail sales expert- 
ence, he reassigned him to work at the 
companys retail store, Low Country 
Pipe and Cigar, and to do various tasks 
for Smoking pipes.com. 

“l became one of those guys pack- 
ing up pipes and tebaccos and shipping 
them out,” Davidson explained. As he 
apent his days working in the store, he 
found himself thinking about bis pipe- 
Making days. He missed it. 

“I didn't touch another piece of briar 
for eight months, Davidson said. “In 
March 2007, [ decided I would try to 
Inake pipes apain.” 

As Davidson pondered how he might 
proceed, he knew he had a big problem: 
He had ne idea how to make a hand-cut 
stem from start to finish. His singular 
demonsiration by Johnson some eight 
months earlier had receded into a fuzzy 
memory. By the time he realized how 
important stem cutting was, foloson was 
gone. He had to figure it out on bis own. 

For Davidsen, that incomplete ster 
lohnaon created became a marker in the 
wilderness. 

“T used that stern Todd made for 
a reference, explained Davidson. “I 
lett that roughed-out stem like it was, 
40 | would know when to stop some 
operations and start doing others. | 
atill have it.” Ll 








Davidson painstakingly figured cut 
how to finish making hand-cut stems. 
He completed five pipes—hand-cut 
stems and all—for the 2007 Chicago 
pipe show, 

As often happens with those making 
their Chicago show debut, sales were not 
brisk. Davidson sold one pipe. 

lf Davidson was easily discouraged, 
he might have given up, but bis forma- 
tive pears had toughened him and whet- 
ted his appetite for challenges. 

Adam Davidson grew up surrounded 
by tools, His father was in the construc- 
tion business, and there was a workshop 
at erie. 

“My dad had all kinds of tools,” 
Davidson recounted. “He was always 
very free with our workshop, which was 
full of scrap metal and harmers. | was 
doing blacksmithing work at 16.1 made 
candle holders and three-piece fireplace 
sets. Most of the kids | knew growing up 
never did this. Unlike them, [ was free to 
play with fire. 

“We didnt have a lot of money. 
Because we couldn't afford a Nintendo, 
[ got Legos instead and free rein with 
scraps in my dad's workshop. That— 
more than anything—has made me who 
[am today.” 

His future would also be shaped by 
other people. The likable young man, 







possessed of unrelenting curiosity, 
quirky humer and unusual skills, would 
find inspiration and a second hone in 
af 2mnusemcet park. 

Incomplete education, scant experi- 
ence and OOLUPSLNS hormones CONST 
most 15-year-olds to mind-numbing, 
surmimer-job purgatory. Ata time of life 
when moat of us were flipping burgers, 
mowing lawns of re-stocking potatoes 
in the produce aisle, Davidson filled his 
wallet by working as a carnival equiva- 
lent to a performance artist in the storied 
Indiana Beach amusement park in his 
hometown: Monticello, Ind. 

That Davidson learned small- 
lown-boy-makes-good values in 
an amusement park originally 
built with Chicago mob money 
during the Roaring ‘20s holds 
no litth irony. Al Capone him- 
self would escape to the lakeside 
destination on occasion, but the 
park's shady roots as a mobbed-up 
Hightclub with beach access grad- 
ually morphed into a wholesome 
cluster of family-run attractions one 
would expect in small-town Indiana. 

Davidson's first Indiana Beach fob 
involved taking sepia-toned phote- 
graphs of “Wanted Dead or Alive” cos- 
timed cowboys and brothel girls. When 
tourist traffic slowed during August's 
dog days, a bored Davidson found him- 





self wandering the park, dodging the 
colter-candied fingers of grasping tod- 
dlers to the rattle and clack of sparsely 
peopled roller coasters. He found him- 
self drawn to The Glass Blower Gift 
Shop, where a man sat beyond massive 
wooden doors working glass rods over 
a blow toreh. Hummingbirds, boats, 
giraffes, ponies and other objects were 
born of that blue flame. Almost every 
day, Davidson found himself among the 
shop's parole of gawkers. 

Davidson hung around so much that 
his face became familiar to the glass 
blower, a man who also fashianed cur- 
sive phrases like “My name is Horace” 
from heavy-gauge, electric fence wire. 
One day, the man handed Davidson a 
piece Of wire, and Davidson made his 
name from it, Playing around later, he 
conjured a wire-flower bouquel Not 
long after, arriving home, Davidson 
found the shop's owner, Ira, im his par- 
ents’ driveway. Ira wanted Davidson to 
work at the shop. 

“It looked far more interesting than 
taking pictures of people in dirty cos- 
tumes, Davidson recalled. “] started 
working with them full time when [ was 
16. | made wire names. | made glass 
sculptures. | made silver rings where we 
took a jewelers saw and we would cut 
your name in the ring. [ liked to chal- 
lenge myself, sol took a penny to see if 
[ could cut the alphabet all around the 
edge of the penny with the saw.” 

Among other feats of skill and imagi- 
nation, Davidson also inscribed people's 
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names on grains of rice. While most 
of us might have hoped for plenty of 
Bens or Amys, the young Davidson was 
unrulfled by Alexanders, Methuselahs 
or Persephones. 

“We had a very small felt-tip pen. We 
weruld take the piece of rice and put itona 
lithe piece of modeling clay, then write the 
name on the kernel of rice. OF course peo- 
ple would challenge us. Everybody would 
ask me, | bet you cant do the alphabet.” 

Davidson soon tired of the challenge, 
so he decided to try it one day. He sur- 
prised himself 

“After that, whenever someone woukl 
ask about the alphabet, my boss, Ira, 
would show them the one where [ wrote 
the alphabet on a grain of rice five times.” 

[ra also monogrammed rice grains 
with the aid of a big magnifying glass. 
Davidson would just use feel and his 
naked eye. Given his love of challenge, 
his keen eyes and steady hands, it is 
no wonder that Davidson continued to 
work summers at the litte amusement 
park shop all the way through college. 

“| worked about 2) hours a week, 
and the people | worked for became my 
second parents, recalled Davidson. “I 
saw them more than I saw my parents. 
The atmosphere was so laid back and 
creative and fun.” 

For Adam Davidson, summers in The 
Glass Blowing Gilt Shop were a defining 
experience. The lessons he learned there 
still echo resonantly into the present. 

“It Was a greal creative environment. 
[t was good for my work ethic. It was 


abo good for my creativity. | developed 
alot of different sculptural shapes work- 
ing with glass. Also, with those grains of 
fice and writing the alphabet—I really 
like to challenge myself. [ still de that.” 


“I challenge myself a lot with pipes,” 
Davidson asserts. “For example, the 
McDonald Bulldog is an example of 
something that looks relatively easy, 
but there were a bot of invisible steps 
involved. | knew exactly what I wanted 
lo create. Por one thing, [ didn't have a 
large-enough drill bit for the chamber 
ao [had to hand-shape the chamber on 
the inside, You can't get one just like 
it because [ had te carve that chamber 
internally. With that large chamber, it's 
& litthe favor bomb.” 

[ can attest to the truth of that state- 
ment Davidsen’s McDonald Bulldog 
{center photo, page IL) is in my col- 
lection. Its large chamber, short shank 
and thick walls endow the pipe with 
extraordinary smoking qualities, the 
best of which is the way it emphasizes 
the spectrum of sweethhesses emerging 
from Oriental and Latakia tobacers. 

Although Davidsen came to pipe- 
making through industrial design train- 
ing, his pipes are defined every Dit as 
much by his inquisitive and playtul 
nature as they are by his education and 
training. Davidson deftly manipulates 
Inasding, proportion, color and line to 
brilliant effect. He is also an unrelenting 
perfectionist who doesn't so much finish 
pipes a3 abandon them. 





“Pim my harshest critic.” Davidson 
explains, “hut there comes a point with 
every pipe when it is ‘perfect enough.’ 
Everyone wants to explore a different 
approach or define another angle, but 
even perfectionist cannot perpetually 
perfect if they ever wish to complete 
someting.” 

Some years ago, when Adam told me 
how he saved chicken and turkey car- 
casses to make soup stock, | asked him 
why he didn't save himself some trouble 
and just buy the stock, 

‘I don't take shortcuts,” he respond- 
ed. “I like making stack from scratch 
because it's more delicious, and [ make 
lt exactly how [ want it.” 

This trait, more than anything, 
defines Adam Davidson's character as 
a person aod as an artisan: no shortcuts 
and ne compromises, 

Given Davidson's early struggle with 
hand-cutting stems, there is mo little 
irony in how much pride he takes in his 
terms and how fanatical he is about thels 
gualitv. He rarely uses Delrin because he 
prefers integrated tenors. 


“T like it when you take a pipe apart 
and the pipe is just two materials with 
maybe an accent. | really enjoy making 
stems, all the way fram the tenon to 
the button. | enjoy putting a chunk of 
Vuleanite in the lathe, turning it down, 
polishing and chamfering the tenon on 
the inside for smoke flow. [ like making 
al the little details right.” 

Other pipemakers have admonished 
him that he takes tar too long to hand-cut 
his stems, advice that he finds amusing. 

“Not once has a customer looked 
al one of my pipes and said, T like this 
pipe, but | just wish you made the stem 
an hour faster” Davidson asserted. “It 
doesn t matter if it takes me extra time. | 
want every stem to be perfect.” 

anid 
Although he might mot describe it 

E e 
thus, Davidson's work has a certain 
dialectic quality where seemingly irrec- 
onclable notions resolve harmoniously 
into a fresh synthesis. His McDonald 
Bulldog successfully captures the surre- 
alistic, cartoonish character that makes 
ome “nose-warmers charming in a 


Nh! 


a ee 





postmodern way. The stubby propor- 
tions, chunky massing and a monochro- 
matic black scheme take on the same 
Surprising grace as a dancing Jackie 


Gleasen. 
When Davidson created the 


McDonald Bulldog, he conceived the 
shape from putting two disparate con- 
cepts together: the bulldog-shaped pipe 
and a McDonald's fast-food restaurant. 

“Imagine what a bulldog would look 
like Lf it ate at MeDenald'’s every day. 
That's what | was going for when [ cre- 
ated this shape.” 

Davidson's shape innovations have 
found a ready and enthusiastic audience. 
His comumission list is healthy; custom- 
ers typically wail a year for a pipe. 

He finds inspiration for pipe shapes 
in beth remarkable and unremarkable 
objects, An avowed foodie possessed of 
keen affection for Mediterranean foods, he 
is particularly fond of almonds and figs in 
both their food and briar-pipe fons. 

Davidson is unabashedly most prowd 
Of the almond, his most commissioned 
shape. “It's mot just the shape [ like. I 


alo love its potential for variation. Por 
example, | really enjoy making very 
shart saddle stems for the almond. | like 
how it looks, how stem length changes 
the shape.” 

He is also enamored of his fig shape, 
4 shape that emerged from his experi- 
mentations with the cutty shape some 
wo Years ago. 

“Lam totally in love with the tig. The 
fig is so cel with its lite cutty toot. [ts 
fun and playful to make and to hold,” he 
said, smiling. “When Pm working on a 
fig, | already know all the various inme- 
vations | want With that shape, | knew 
how [ wanted it with bamboo. And 
horn. Yes, sometimes they are tricky to 
inake, but when | make something, | 
want to end up with what I want We 
pipemakers push ourselves to do more 
next time, mot because it isn't good 
now, but because: our creative nature 
demands it.” 

Davidson's appetire for challenges 
combined with his history of work- 
ing with metals recently resulted in 
his teaching himself how to work with 
ailver. Davidson introduced his first ster- 
ling silver-capped, army-mount princes 
at the last Chicago show. 

“T wanted to do more than just make 
an army-mount prince.” he said. “I 
designed the silver mount so that it 
looks like the silver mounts found on 
pipes from the 1920s." Most silver caps 
produced today are Hush with the shank, 
whereas the old-style silver caps are 
placed over the shank surface and are 
therefore somewhat raised. 

Davidson's Knowledge of shapes and 
styles used over the last hundred years 
is andther source of inspiration. Part of 
his current job at Smokingpipes.com 
involves inspecting and describing all 
the estate pipes that are made available 
for purchase. In this role, Davidson has 
scrutinized tens of thousands of estate 
pipes from every factory and handmade 
source imaginable. Unusual materials, 
certain looks and specific pipes cannot 
help but stick. 

“lve probably seen more good and 
bad work side by side from different 
Inakers and factories than anyone else 
living. [ cant help but to see patterns 
and details. Inspection means taking 
pipes apart and trying to find problems, 
which is what quality control is all about. 
[ts my job to find problems and send 
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them back to makers of factories to 
protect the brand. In doing this, [ try 
to remember great details, but they run 
together. What does stick in my brain 
is the stuff that's bad: sloppy details 
and rushed work. When I take an estate 
pipe apart and notice something about 
the shape, tenon of slot that is sloppy, | 
think about how I never want anyone to 
take one of my pipes apart and aay, ‘Jeez, 
Cm surprised Adam did this.” 

Although he has evidenced an 
almeast maniacal work ethic from his 
teens forward, Davidson's full-time job 
al Smokingpipes.com cannot help but 
limit his production. 

“Although I don't number them, | 
Made about a hundred pipes last year,” 
Davidson stated. “Il have my productive 
times and my downtimes. For example, | 
Inade six pipes last weekend, and | shaped 


up seven pipes yesterday. The fact is that 
all my pipes are made nights and week- 
ends. That prevents me from making a 
lot more pipes, which is fine. [ don't even 
want to go to a pipe show with S) pipes. | 
know | make a amall number, bat it is still 
an acceptable number 

Davidson still confronts challenges tn 
making pipes, the most notable of which 
is his un-air-conditioned workshop. 
When | visited Davidson to interview and 
photograph him for this article, it was 
4 beautiful early-October day in Myrtle 
Beach. Yet, his workspace was barely 
inhabitable due te the heat. [f [ were hirn 
Cd sue myself for workplace brutality. 

“There are times in my shop when 
it can be 110 degrees.” Davidson said, 
“like the time when [ made 14 pipes 
before Lera and |] went to Russia for our 
wedding there.” be 





Davidson also draws inspiration trom 
the very remarkable, In 2008, he was 
visiting a friend when he saw what he 
thought was an old broken pipe bowl. 
Intrigued by the object's simple yet 
elegant shape, Davidson asked about 
it, He discovered that he was holding 
a 2,000-year-old, fired-clay lamp that 
his friend Alan had acquired on one of 
his many tours to the Holy Land. The 
lamp, which was excavated in Judea in 
November 1986, was dated to the first 
century—the time of Chrisi—and was 
certified as authentic by the Israeli Office 
eof Aritiquities. 

“When | discovered what it was, | 
realized | had to make a sandblasted 
Briar version, Davidson recalls 

The pipe that Davidson created took 
its shape cues from the ancient lamp, 
although the briar-echoed shape is slightly 
taller than its lamp-inspiration. Davidson 
chose to leave the sandblasted pipe bow! 
unstained with only carnauba wax applied. 

“Natural is natural, and if it is 
smoked, it will darken like a well-used 
lamp, Davidson explains. 


Wi 


when Davidson 


Coincidentally, 
created his lamp-shaped pipe, he had 
only recently purchased his first sand- 
blasting cabinet. That pipe was the first 
Adam Davidson-stamped pipe to have 
ever been sandblasted. 


To complete the pairing and to set off 
the colors of lamp and pipe, Davidson 
built a stand of Missourt mountain 
Slate. The slate sits on lathe-turned 
Delrin pins with a 4)-degree bevel. The 
bevel makes the light play on the pins’ 
surfaces, creating a shiny black contrast 
to the rusty-lealed variegation of the 
shale shear fractures. 

An intriguing paradox surfaces in 
the coupling of lamp and pipe into 
this evecative pairing of antiquity and 
creativity. Ancient sacred texts treat fire 
as a metaphor for destruction and light 
as a metaphor for spiritual meaning, yet 
the lamp's light is impossible without 
fire. In these sacred texts, lamps light the 
way to spiritual fultillment through righ- 
tennsness, wisdom, love and devotion. 

Sages remind us that the possibilities 
for good and evil always coexist; one 
must look to purpose and, even then, the 


force of the paradox endures. 

[tis from. the lamp's wick nozzle that 
Davidson's simple, tapered-vulcanite 
ster rises. It is almost eerie that the 
pipes smoke will be drawn from the 
lamp's place of “enlightenment.” 

This 2,000-year-old set is brilliant 
and beautiful not only through its 
cleverness and craft, but in its genera- 
tive impulses and conceptual strength. 
Context freights objects with meaning. 
This is the difference between craft and 
art. Davidson was working as an artist 
from the begin ming. 

Smoking a pipe has long been 
associated with cultivation of the con- 
templative self and devotion to the 
seeking of wisdom. In crafting this set, 
Davidson did more than mimic an 
ancient shape. He conjured a knot of 
netaphors and associations that are as 
unresolved as is the continuing wrestle 
of pood and evil, yet his design suggests 
that dark will yield te light and igna- 
rance to enlightenment. Pas 


Adam Davidson may be reached at 
dda Mada vidson-d es eHCon. 


Readers respond and 
the leaf of Kentucky 





Following the last issue of Pet, | re- 
ceived a Virtual torrent of responses 
compared to previous Pipefuls cel- 
ums. There were three. The first waa 
an e-nete of encouragement from Mark 
Crraumenz of Hilton, N.Y. Thanks for 
that. In response to the column on slow 
amioking, | elicited two responses. The 
first was from Dave Chappell, who ex- 
pressed himself in a bit of free verse. His 
experimentation with a reduced pace 
was after 70 (yes, that ts seven zero) 
years of pipe-smoking experience, so he 
knows whereof he speaks: 


THE DRAW 

the slower the draw, the better te snioke, 
the slower the driv the cooler the stake 
fhe slower the draw, the better it tastes, 

ite slower the dretw, the better it stays ue, 
Me slower the draw, the fewer the religlets, 
the slower the drtw, the less the dite, 

Me slower the drtw, the faster te breek-tn, 
He slower the draw, the most sone for 
the feast effort, and the more surprised 
the observer 

AND: the better fhe snake, the more 
beaulifal the pipe! 


To Mr. Chappell! raise a pipe and give 
a hearty hear hear! 

The most personally touching were 
the comments, via the currently under- 
appreciated and unfashionable means of 
a personal letter through the USPS, from 
the noted kapnismologist Lowis “isholz. 
It was touching because he mot only wrote 
on the subject of slow smoking, but also 
shared reminiscences of Bob Runawski: 


PIPEFULS 


~ 





“Sad about Bob Runowski dying so 
young. Early &(s [ believe. | wrote im the 
Pipe Caliector awhile ago about the time 
Bob spoke to me about tobacco blends 
he tried in his over 4) years of smok- 
ing. [f you can believe it, | never opened 
my mouth the whele time. It was unbe- 
lievable his knowledge of pipe tobacco 
blends. It was also thanks to Bob that | 
became a fan of Burley. When I started 
smoking a pipe in the early 19A)s there 
wasnt much out there. With Bobs guid- 
ance [ came to appreciate and enjoy Bur- 
leys. [ will be forever in his debt. Tragedy 
is he never wrote about his experience. 


[ am sure there are many readers 
who have memories of pipe mentors 
we would all benefit from. vicariously 
knowing. Please write and share. 

Louw alo remembered the Philadel- 
phia contest as I related in the last is- 
sue, and also recalled that the president 
of the Pipe Club of France (who might 
have come in second; memory fails) was 
“the most calm and serene pipe smoker 
Lever saw. It ia that transcendental state 
to which we all aspire, [ believe. And, re- 
garding slow smoking: 


“Now is a good time to segue into 
your thoughts on smoking slower to 
get more flaver out of a blend. Overall | 
tend to agree with you on this topic, and 
[Lam in agreement with you on some of 
the blends mentioned. Here is the rub, 
for me: [fF the blend is flavorful, [ tend to 
get excited about it and tend to smoke 
a bit quicker. | believe this is a natural 


BY WILLLAM SERAD 








reaction to something attracthve lo ones 
taste buds. Also, same people have [a] 
more perceptive sense of taste. Would 
speed matter to them all that much? 
Por me, | never amoke the same blend 
twice in a row of the game day. I start 
with a mild blend and end the day with 
a strongler) one. | believe this regimen 
Keeps my sense of taste sharp. ... 

Like you I smoke a lot while driv- 
ing. In New Jersey that does not help 
my sense of taste when | see these idiots 
driving and hand-holding cell phones (1 
hate those things—dont own one and 
never will!) that they are using (there 
are laws against that in Jersey, yet [ have 
never seen. a cop pull over anyone for 
Vinlating the law). [ drive listening to 
classical music—the atrnosphere helps’ 


This is strangely familiar. 1 live in 
New Jersey, [ see loads of erratic drivers 
breaking the law using cell phones with- 
out hands-free and even texting, and | 
listen te classical music to make a co- 
coon in my car], too, pullin an agitated 
manner when exposed to these negative 
Jersey stimuli and have actually crushed 
Vulcanite bits from clenching my teeth. 
However, none of this doppelganger be- 
havior has to do with the subject matter, 
and | find Lou's transition from mild ta 
strong an interesting thing to tery. | am 
a believer in the clean palate, and too 
much in a day obfuscates subtle notes, 
so | exercise restraint, including corm- 
plete abstention induced by ultra-heavy 
blends of adulterated ones (aromatics, 
heavily sweetened, etc.}. a 


I? 


Discussing Bob Runowski just 
about always introduces the subject of 
Burley. | bad an interesting exchange 
with a fellow member of Christian Pipe 
Smokers ([christanpipesntakers. net}, 
Steverino. 1 was trying to differentiate 
between the various types of leaf from 
Kentucky. In the beginning, there was 
Burley, and the Burley was red. This, 
along with dark leat, was all the vari- 
ety that was, but Americans were not 
jalished. Along came brights, anothes 
sory for another time. Im 1864, a cer- 
lain Mr. George Webb, using Kentucky 
seed, grew a strange crop of Burley in 
Brown County, Ohio, that was white to 
vellow in color. This became our famil- 
iar White Burley, light and golden when 


cured, with which we are all familiar. 


Red went away because of a lack of 


popularity, aod I know of none avail- 
able today. Write in if you are aware of 
any. Parenthetically, this is why [ find 
the Burley listed in the current Rattray s 
blends so dubious a part of the original 
recipes, as the company was founded 

1854. So, I would think, they have 
éither replaced red Burley with what is 
currently available, or, more likely, they 
cannot get Virginias outside the U.S. of 


sulficient weight, so same Burley body 
makes up for it. The blenders motive 
is to preserve the taste as well as tex- 
ture, mouth feel, burning behavior, and 
everything else that made the blend a 
CONTE lete experience. 

So, there are actually three different 
Varieties of tobacco from Kentucky: 
Burley, dark fired and dark air-cured. 
lherée are many strains of each of these, 
each exhibiting different advantages 
having to de with grownd moisture, dis- 
USE PEsistaneoe, sect Pesistanece, efc., 
but also different flavors. See the fol- 
lowing link for some more details, from 
which the maps to the right were taken: 
Le One sibisieeldencitclatas goviotaristics 
by States Kentucky’ Publications: 
Pam oiletstobace O06 pa 

Burley comes from much of the 
state, but dark fred actually is more art 
than science and comes alimost exclu- 
sively from the southwest of Rentucky. 
Burley ia actually a different variety 
from the dark leaf, both represented by 
inany strains, bred for different advan- 
tages over local challenges. The dark 
leaf if usually fermented, is heaviet 
and oily, and they make cigars from it 
in addition to pipe tobacco, as well 
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anu and chewing tobacco. The tex- 
ture is more leathery, and it breaks up 
when dried out. The curing for dark air 
is similar to Burley, while dark fired 
is really boldly Havored and is more 
like a Latakia sort of process, but us- 
ing hardwood planks and sawdust and 
not the Cyprian or Syrian herbs and 
trees burned to give the characteristic 
favors. [tis really a secret family recipe 
sort of thing. | wish they were in my 
family so | could know more, but no 
relatives there, unfortunately. 
Broadleaf cigars, made from this 
dark leaf among others, are a unique 
American treat and are rather ignored 
by the cigar aficionados, it seems to 
ie, for na reason that | can understand 
ether than the absence of a Spanish 
name. The flavors are enormous. Most 
were originally local favorite brands, 
but there has been both industry loss 
and centralization, so they are more 
broadly available now (pun intended) 
than at any Cline in recent memarv. See: 


https! ww wdroadleafcigars.com, 
broddleal itn 

https we w dlackpatchcigarce. car; 
Relpet we a fdgrave. cont: 

https wi wcigar. conics! Mogs/ alex 
codntfarchiwes/ 20! 08/25/18 5495 a3 px 
hitps ww flatbed cigarcompary.comy! 
Rttps wee Ww forehetye gars. cant! 


Qn the pipe tobacco front, in the 
Samuel Gawith line, compare Bracken 
Flake (Rentucky and dark leaf—robust 
and heady) with Kendal Cream (Burleys 
and Virginias—luscious). The difference 
is immediately apparent, but both have 
a weighty, creamy mouth feel. There are 
many Cornell & Diehl blends with dark 
and dark fired, and some excellent Pease 
examples to pursue. Write in to me abet 
others vou favor, These all benebt enr- 
mously from slow smoking, mot to be 
redundant. | will ales mention that the 
aroma and weight of these blends is, on 
average, for experienced pipemen [or 
ladies whe do not attend afternoon teas). 
Only these who love you will put up with 
the room. notes, in some cases. And if you 
have facial hair, don't bother with cologne, 
because no one will ever saell it. There is 
a certain Virginia-ham note you might 
develop about your person, or maybe a 
forest fire, should you overindulge. 

A final topic te theow on the table for 


comment has to do with reviewing pipe 
tebaceo. | had written an article about 
the subject in the Fall 2011 edition of 
Per. Lrecently discussed wine reviews 
with an ceémophile friend, and he was 
lamenting the inherent dithiculties and 
lack of science. He pointed me to the 
following articles, which could as easily 
have been about pipe tobacco as wine: 


Hip: wae. Dwittedude. cams wine- 
competinons-vs-readlly-bad -sctence-or- 
the-journal-of-wite-ecomam(cs-drops- 
fie-cork-apadiye 


Hi rip: ‘anlage. lis]. Com el rhicle’ SHIGUOI 4 
24052 7487 0S68 38045 7453 5840282653 
O25 Agee 


Ht (Por winkecinomial com icalegoryy 
roberl-parker! 


The most brilliant and succinet com- 
ment about reviewing I've ever come 
across I literally just read in the July 30, 
7012, issue of The New Yorker, where 
Ruth Franklin is reviewing the writings 
of Witeld Goarmbrowicz, the Polish Lit- 
eraria {1 use the term because he spent 
quite a while in Argentina), whom | 
have never heard of, not traveling much 
in Polish-Argentine circles. Witeld (1 
am not typing his last name again risk- 
ing misspelling) is quoted on page 74 
on literary criticism {insert tobacce 
reviewing) as writing: 


“Literary criticism is not the judging 
of ome man by another (who gave pou 
Chis right?) but the meeting of two per- 
scnalities on absolutely equal terms. ... 
Therefore: do not judge. Simply describe 
your reactions. Never write about the 
author or the work, only about yourself 
in confrontation with the work or the 
author You are allowed te write about 
yourself. 

Brilliant, simply brilliant. 
didi't [ write that? 

Well, dear readers, please write— 
about great palates, Burley versus dark 
leaf, about slow smoking, something 
you would like discussed in print. The 
next column, attempting to avoid as 
much digression as here, | will be dis- 
cussing collecting versus obsession. 


Why 


Or, as another might put it, how many 
pipes are Cesc many? Pied 





Make Your Own Pipes at Home! 
With no prior experience and with only 
basic tools you can leam to carve beir- 
loom pipes. Everything you need 
available from FIMO. she source for 
pipe making supplies for both de 








STEP BY STEP INSTRUCTION 








Order PIMO's Guide to Pipe-Cratting 
at Home, “the Bible of pipe making” for 
over 4 quarter of a century, Complete 
Instruction. 112 pages. Profusely Ilus- 
trated. $19.95 (plus $5.50 postage) 
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TOOLS AND SUPPLIES 











Briar blocks, Stems, Tools and Finkhing 
Sopplie: ore listed in mr FREE 
thao, To pel veurs, write bo: FIMO), 
Kutter Lane, Poo, Box 2a, Won 
chester Center, VT GS255 i cull: (S02) 
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BY STEPHEN A: ROSS 


Persistent pipemaker 


Svend Hangaard’s skills as a pipemaker continue to grow beyond Denmark 


All Svend Hangaard wanted was 
to find am activity for the inmates 
at the jail where he was a warden 
while they awaited trials or transfers. 
With a collection of murderers, rap- 
ists, thieves, burglars and other, less 
nefarious criminals as his “guests,” 
Hangaard’s choices were somewhat 
limited—any activity that could 


potentially give any of the prisoners 
an opportunity to harm themselves 
or others was strictly off-limits. 
Hangaard eventually found a 
olution: pre-drilled stummels from 
a pipe factory in nearby Svendborg. 


The only tools the inmates would 
need to shape these stummels into 
pipes would be some sandpaper and 
files. The work would be relaxing—a 
welcome escape from the monotony 
of jail life—and the prisoners would 
make something they could use if 
they wanted. 

The choice proved to be a momen- 
tous one for Hangaard. That search 
for an activity for his prisoners 
sparked Hangaard’s interest. He sat 
with the prisoners and shaped a stum- 
nel with them. He took the situmme] 
home and worked on it at night, 





and finished the pipe. He picked up 
another stummel and shaped that 
one a8 Well. He sought advice on how 
to improve his pipes from established 
pipemaker Poul [lsted. In a few short 
months, Hangaard had discovered a 
new hobby and occasionally shaped 
4 pipe for his own enjoyment or to 
give to a friend. 

The demands of work, coupled 
with the renovation of a house in 
Paaborg that he and his wife, Anna, 
had purchased, kept Hangaard from 
making very many pipes after that 
initial period of discovery in 1982. 
[t wad t until after his retirement in 
2007, at the age of 63, that Hangaard 
was once again able to make pipes. 
This time he took a more profession- 
al approach. He established a work- 
shop behind the house in Faaborg 
and acquired carpentry tools to help 
with the house's renovation. Now 
with plenty of time on his hands and 
the proper equipment, Hangaard 
could make more pipes and improve 
his skills. 

“When I retired, [ thought I would 
watch television or sleep a lot, but 
[ preferred to spend my time doing 
some type of work, Hangaard says. 
“When | was younger [ learned the 
carpentry trade. [t was natural for 
me to pick up pipemaking again, but 
only as a hobby. At the time | didn't 
think | could make money at it. Its 
still a hobby, though I'm lucky to be 


able te sell some. | make pipes with 
my heart. [t also helps us when we 
want to travel some.” 

A large man with broad shoulders 
and massive hands, piercing blue 
eyes and close-cropped silver hair, 
Hangaard took up his role as pipe- 
maker with the energy and enthusi- 
asim Of a young person, making near- 
ly 300 pipes from 1982 to 2008, most 
of which he sold to area pipe smok- 
era. One of his customers told him 
about Joao Reis, a Portuguese pipe- 
inaker Whe had moved to Faaborg, 
and brought pictures of some of the 
pipes he had purchased from Reis. 
Intrigued by Keis’ obvious talent, 
Hangaard asked the customer if he 
might arrange an appomtment to 
meet Reis. 

A few weeks later, Hangaard vis- 
ited Reis and brought some of his 
work for the younger bul more expe- 
rlenced pipemaker to critique. 

“Twas impressed with what he had 
to show me, especially after learning 
how few pipes he had made before,” 
Reis says of his first meeting with 
Hangaard. “We talked for a while 
and | learned how séerlous he was 
about learning how to make pipes in 
the right way. Many of the pipes he 
showed me were freehands in a clas- 
sical style and were very rounded. 
And he used premade mouthpieces. 
l invited him tao work with me and 
introduced him to Kal Nielsen, who 
had invited me to come to Denmark 
to learn pipemaking from him, and 
other Faaborg pipemakers, Karsten 
Tarp and Mandwela." 

Like Reis, Nielsen was quickly 
impressed with Hangaard’s eager- 
ness te learn. Hangaard brought 
notebooks to his pipemaking lessons 
and closely watched Reis, Nielsen, 
Tarp and Manduela before going 
back to his own workshop and apply- 
ing what he learned. 

“He very interested and 
very enthusiastic,” Nielsen relates. 
“He had the right attitude. He has 
improved very much, especially in 
the engineering. He watched me very 
carefully and then went home and 
worked on his technique. We made 


Fe 


SOME pipes together and talked about 
thei quite a bit. There were changes 
in small details in the drilling. He has 





also improved his mouthpieces. He 
puts alot of work inte the inlay on the 
mouthpieces with the rings. His bull- 
dogs have improved a lot and have 
become one of his signature shapes. 
Svend’s horn shapes are very typi- 
cal of the creativity he possesses— 
it's very unique. You seldom see 


someone grow this fast, from doing 
good things to doing excellent work. 
He's been doing it for many years, 
but after working with Joao and me, 
he sort of saw the light and now 
makes some Very beautiful pieces.” 
While he acknowledges the opin- 
that and Nielsen make 


homes Reis 





about his early work and how he haa 
improved, Hangaard says their help 
has been even more profound. He says 
that one of the first lessons Reis pave 
him wad how to make the most of the 
block's grain. He had been making 
pipes from moderately graded Grecian 
briar, and as his ability to read the 
grain improved, Nielsen and Reis con- 
vinced him to use better briar. In 2011, 
he started using briar obtained from 
Mime fof Romeo Briar}. 

“Mimmo's briar is very good 
because Mimmo approaches breias 
cutting thinking like a pipemaker,” 
Hangaard explains. “He helps ua by 
cutting the briar in a way that will 
give 4 4 good chance to make some- 
thing nice. Mlimma is a very nice 
person too, 40 | like using his wood.” 

Now that he is using better briar, 
Hangaard is taking up the challenge 
of carving more complicated shapes, 
such as the blowflah and cavalier. 
He is making only 50 to 60 pipes a 
year and dedicates more time to each 
pipe. He likes to work on as many as 
five pipes at a time—one day turning 
the bowls and the next day making 
mouthpieces or doing the sanding. 

“T prefer classic shapes,” Hangaard 
explains. “Most of what 1 make is 
classic. | do some blowfish and some 
other freehands, | like to add a little 
bit of myself to each pipe I make. | 
guess you could say it's a combina- 
tion of classic and freehand that 
describes my shapes. The subcon- 
aC10US is Very important fo my pipe- 
making. [ like to set a pipe aside for 
4 few davs and then come back to it 
with a fresh eve. Sometimes, [ even 
have some moments when | wake 
up al night inspired by something | 
dreamed about. [ have a notebook 
by the bed to jot down those eure- 
ka moments. Because | work on 4o 
Inany pipes ala time, it ls hard to say 
how long it takes to make a pipe— 
anywhere from one day to two weeks, 
depending on how complex it is. I 
ask Kai and Joao when | make a pipe 
what is wrong with it. They tell me. 
[ still learn every day. The biggest 
challenge has been to make my carv- 
ing appear gitapler, but it requires 
harder work to give it smooth flow- 
ing lines [while] ensuring the align- 
ment of the pipe is perfect.” 


Since his first lessons with Reis, 
Hangaard has accepted the challenge 
of making his mouthpieces com- 
pletely by hand. 

“lL have been a pipemaker for close 
to 12 years, and I believe that the 
mouthpiece is the most difficult part 
of the pipe to make,” 
“I think it will always be. A regu- 
lar mouthpiece isn't that difficult, 
but when you are doing something 
special, such as a saddle bit, its so 
difficult to keep the lines right. It 
lakes a steady hand, sharp eye, good 
light and a lot of patience. Svend 
id rétiréd, 40 he has the time to be 
patient. That's why he has improved 
a0 much. There is a big difference 
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from the pipes he made two years 
ago and what he makes today, and a 
lat of that difference comes from the 
work he puts into his mouthpieces.” 

Hangaard says that he spends as 
much ad three hours on one matuth- 
piece and works hard to make sure that 
the mouthpiece is very thin at the lip 
ao that the pipe is comfortable in the 
mouth. He leaves a litthe space between 
the mortise and tenon to account for 
expansion when the pipe is smoked. 

“Making mouthpieces completely 
by hand took me a long time to 
learn, Hangaard explains. “Now | 
am pleased with haw [ make them." 

Using materials such as musk 
ax horn, elk antler, narwhal horn, 
bamboo and acrylic rings, Hangaard 
adorns most of his pipes. He doesn't 
grade them beyond how they are 
finished—smooth or sandblast— 
believing that and the price he asks 
for a pipe ts enough of a grading sys- 
tem. Therefore, his pipes feature very 
little stamping—each mouthpiece has 
a white acrylic “H" inserted on it, and 
Hangaard stamps the wood “Svend 
Hangaard” and “Danmark.” With his 
pipes now available in China and 
in the United States, Hanmgaard is 
pleased that his reputation as a pipe- 
maker is extending beyond Paaborg’s 
town limits, but he's realistic about 
how much he can achieve and where 
he is in life. 

“Lost of my pipes sell in the €210 
to €400 range, and then there are 
pipemakers such as Poul Usted, who 
can get as much a5 €2,000 for a pipe,” 
Hangaard says. “Your reputation as a 
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pipemaker can demand those prices, 


and I think it's something to shoot 
for, but Pm also happy with my rep- 
Utation as it is now—soameone who 
inakes a very good pipe at an inex- 
pensive price. [ am happy that my 
pipes are a good value that people 
can enjoy. Dm 68 and J don't think I 
will get so much money for my pipes, 
and that's OK because this ts still a 
hobby, I don't want ta make this a 
full-time job. | don't want to go to 
all the big shows every year, though 
Anna and I would like to go to a dif- 
ferent show every year and see some 
ofthe world, mix business with plea- 
sure. All l ever want to achieve from 
this is for people to recognize me as 
4 pipemaker.” 


There is a garden to tend, home 
inp rovement pt opects and seven 
grandchildren to spoil, but Hangaard 
will also continue to work on improy- 
ing his skill and reputation as a pipe- 
maker, He may not devote a lot of 
time to his hobby, but he makes sure 
it's mot wasted time. He spends it with 
persistence and enthusiasm, loving a 
hobby he picked up by chance. 'c | 


vend Hangeard pipes are available al 
premivsn tobacco shops. Locate your 
nedres! Hangdard dealer by contacting 
Moaanfure International af AST4 Wesseck 
Drive, High Point, NC 27265; phone: 
336.889, 239): fox: S46 S89 GOST: eal: 
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The North American pipe-carving con- 
test taking place af the Greater Kansas 
City pipe show each year has become an 
event of major importance. The main idea 
of the competition 6 to promote and sup- 
port the pipemakers of North America. 
Participants include carvers with decades 
of experbence a4 well as hobbyists and 
those just a couple of years into promising 
Careers. 

Here's how it works: A general shape 
is chasen—this year it was the bulldog. 
Carvers submit their pipes before the 
show. Three judges examine the pipes in 
a private room the night before the shaw 
offichally begins and discuss each pipe, fi- 
nally putting together their assessment of 
the seven finest pipes for a seven-day set 
of staggering quality. Anthony Harris of 
Acme Pipes, himself one of the mast in- 
novalive woodworkers and pipemakers 
anywhere, has made a custom display case 
for the set each year of the contest. The set 
is put up for raffle at the show and the pro- 
ceeds split between the winning carvers. 
But the money is secondary, if not even 
further down the list. The satisfaction of 
winning this contest and the prestige as- 
sociated with it far outweigh any other 
considerations. 

Because the creativity and innovation 
of pipe carvers never reaches a pinnacle, 
there were astounding entrants this pear 
displaying ideas mo one has previously 
seen. Whe would have thought the tradi- 
tional idea of the bulldog shape could be 
pushed to such dizzying elevations? It was 
truly an education for everyore. 

The winners of the 2012 contest are 
Rad Davis, Steve Liskey, Chris Morgan, 
Joe Nelson {Old Mellie Pipes), Tonni 
Nielsen, Brad Pohlmann and Thomas 
Richards (Thomas lames Pipes). 

Pel magazine has covered this contest 
each year by displaying photos of all the 
pipes entered, and this year & oo differ- 
ent, as you can see on these pages. But this 
year we thought it would be interesting to 
talk with the judges and learn a bit about 
their perspectives and the challenges of 
choosing seven pipes out of 45 entered to 
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represent the best of North America. 

The judges were Gregory Pease, a col- 
lector of pipes for many years and the 
man behind the famously popular GL. 
Pease Lid. pipe tobacco blends; Tad Gage, 
known to Pel readers as an insightful 
reviewer of tobaccos but alée well-known 
for decades in the hobby as a premier col- 
lector of Barling pipes, among others; and 
George Dibos, legendary in his knowl!- 
edge of pipes and a pipe repairer of ex- 
traordinary skill, seeing what goes wrong 
with thousands of pipes through his busi- 
ness, Precision Smoking Pipe Rejuvena- 
tion & Repair in Kansas City. 

[Tt was avery warm day in Kansas City 
when Pel sat down with the judges in the 
ameoking tent at the pipe show. These gen- 
Hemen love talking about pipes, though, 
and the conversation was lively. 

Per: Forty-five pipes—thats a large 
nuuniber to assess. How do you start? 
GL. Pease: First, does it fit the category? 
Is it in the family? Can it be characterized 
a a bulldog in some way? There were a 
couple of pipes that werent bulldogs, even 
according to the broadest interpretation. 
Tad Gage: | think coming out of the box, 
its the initial aesthetic appeal—really Kind 
of a gut feeling of whether it trips your 
trigger. Dees it make a statement? Before 
you look af the engineering of anything 
élse, the shape and the look must speak to 
you. And then we passed the pipes around 
very quickly and took a cursory book at 
the engineering of each to see if there were 
any obvious errors that could knack them 
Out of com petition. 

George Dikvos: Initially, we ended up with 
three groups: The ones that we could im- 
mediately tel were quite likely to be in the 
finals, so te speak; the ones that clearly 
needed several more years of carving ex- 
pertence to get there; then the ones thal 
were in the middle. And they were actu- 
ally about equal in number. We ended up 
with 15 or so in each group. 

fr.L. Pease: Then we took a much closer 
look for things like technical flaws, con- 
struction flaws, things like that—like 
4 wavy stem, of something that wasnt 
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buffed quite right. 

Tad Gage: And | will cay that the quality of 
the workmanship and craftsmanship and 
the engineering were really astounding. 
And particularly, bulldogs are difficult to 
inake. There really werent any pipes that 
were (ust obviously out there with a shank 
that was off-center or a bit that just took 
aright turn somewhere. They were well- 
(made. 

GL. Pease: There were some really excep- 
tinal pipes, and when it got down to the 
final hour it was pretty tough. Is this the 
best of the best of i it just a really great 
pipe? There were some really greal pipes. 
Tad Gage: I think one of the interesting 
things was that for our initial cut, we were 
being really open-minded about the con- 
cept of a bulldog and where the carver 
wert with it, With almost every one you 
could definitely tell it was a bulldog, but | 
think there were some that took an inter- 
esting direction and there were some that 
were Very standard that were aloo excep- 
tional, mavbe for reasons of a combina- 
tion of blast and smooth, or staining, of 
even the bit material or inlay on the shank 
cap. Our most frequent notations this 
Year were mortise-to-tenon fit; | think we 
found a couple pipes that had sues there 
that made them non-starters. There were 
several pipes where the heel on the bet- 
tom of the pipe was not straight. 

George Dibos: Yes, some were not in 
line. You could find a pipe, for example, 
where everything was correct on the bow! 
and then the stem was shaped in a way 
that looked like it had been done sepa- 
rately from the pipe. The lines didnt fol- 
low. What would get something kicked is 
when wed say, weil, | really love this pipe 
and [ can see where he was going with it, 
but its not quite right. 

GL. Pease: There were pieces [ really 
wanted to love and really wanted to pul 
inte the final set, but the execution suf- 
fered. Those were hard calls to make. 

Tad Gage: Weill, pou reach a point where 
you have lets say 20 exceptional pipes and 
you ve got to find a reason why some of 
those arent going to make the final seven, 


so You have to look carefully with pipes of 
this caliber. 

GL. Pease: The hardest part was deter- 
mining what the carver had overlooked. 
You've aot something that is fine artistry, 
but theres some kind of execution faw— 
do vou reject it, or is it one of the seven 
best? Youre narrowing it down. 

George Dibos: What's difficult is when 
something is uninspired in design but 
absolutely pertectly executed. Something 
élse is when theres an exceptionally cre- 
ative design and you say, “Wow, whoever 
thought of making something like that?” 
Now which represents the greater value? 
And then you have to start weighing the 
prea and cons in a subjective way. That's 
when the debates Came on. 

GL. Pease: We threw only a couple of 
punches during that stage. 

Tad Gage: | think when it came down to 
the final 12 of 13 pipes, the deciding fae- 
tor wis destheties. And | think Greg made 
the point where there were a few pipes 
where you could actually see where the 
pipemaker was going with this unbeliev- 
able concept, but with us having a per- 
spective of a linhe more distance, we could 
aee where it fell just a litle bit short. 
George Dibos: In the final group there 
were 10 glaring mistakes on any of them. 
The level of workmanship was extremely 
high. 

Tad Gage: The seven-day-set concept is 
perfect. It provides enough variety, and 
what certainly impressed me was that, 
with rare exceptions, the air holes were 
perfectly drilled, and thats not easy on 
any pipe. We ran pipe cleaners through all 
the pipes; the air holes came out right al 
the eottam ofthe tobacce chamber. There 
were no pipes where it was of. 

GL. Pease: Overall the pipes were made 
to a very high level of standards—really 
impressive work. I think there was cave 
pipe the three of us really disagreed on, 
and one we disagreed a litte on, but when 
we made our final cut it was Wnanierwe. 
George Dibos: We didnt have to go two 
aul of three, majority puleson aay of then. 
At the end of the night, looking at the fi- 
nal group, we asked if there was anything 
there that any of us would be ashamed to 
have our name connected with for this st, 
and we were combdent 

iL. Pease: Another consideration mear 
the end was, do these seven pipes hold to- 
gether well aaa set? Does it make a seven- 
day set? 


Pel: So theres an aspect where individu- 
al pipes have to work together with others 
within a theme? 


Cr. Pease: | dont think that was a con- 
scious choice until the very end. But 
when we were looking af the seven pipes 
after theyd been chosen, we saw that not 
only were they seven exceptional pipes, 
but they went together beautifully; they 
worked together really well 

George Dibos: We had six that we agreed 
on without aproblem. Getting theseventh 
one Was a stvlistic choice, and thats when 
we said, OK—we can disagree on which 
is the stylistically superior example— 
therefore, which one fits the set better? 
Thats how we actually picked the sev- 
éenth one. 





Pe: Did you see anything that made you 
think the carver didnt really understand 
what pou were looking for, or misinter- 
preted the parameters of the contest? 

Tad Gage: No, but I will say that having 
spoken with some of the carvers who par- 
ticipated, the one biggest thing that could 
have helped would be to make that pipe 
and leave enough time to walk away from 
lt and come back and take another look 
with a fresh perspective. [ think thats one 
thing we discovered: We found a number 
of pipes where it was sadly obvious that 
there was a fatal flaw—it might have been 
technical; it might have been the way a 
tenon didnt quite Ht 

George Dibos: You know how when you 
read a newspaper or magazine article, 
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and put it down and reread it a lew days 
later and things jump out at you that you 
mised before? It’s like that. 


Tad Gage: [ think its tough when you're 
Imaking pipes for a living and you've got 
paying customers and youre trying to doa 
contest, or you ve ped a day job. Bue T think 
scheduling more time where ifa pipermak- 
er could have gone back hed have said, oh 
my Gad. There were a few things that were 
problematic, that knocked pipes out of 
competition, and they were actually pretty 
easy fives. 

George Dibos: The sooner the competi- 
lors start next years pipe, the better off 
they'll be. You dont want to finish under 
a deadline. 

GL. Pease: And another thing: Dont 
think that anything is going to escape us. 
We dont have any personal involvement 
with these things; theres no emotional at- 
tachment to these pipes. We look at them 
very objectively, You may think its the 
best pipe you've ever made, bat we dawnt 
know who you are. One of the things that 
impressed me was that some of the pipes 
that were entered were by almost brand- 
new pipemakers, and they were very high 
quality. That was really nice to see. Some 


of the newcomers are already doing really 
wonderful work. 

Tad Gage: Yes, very remarkable work ata 
very early stage. 

Gt. Pease: Were going to see some 
amazing pipes in a lew years from some 
of these guys. 

Cearte Dibos: We remembered some of 
the names from. last year and were aston 
ished at the improvement. We booked at 
their work Bost year and thought, theres 
talent here, but its mot ready for prime 
time, And this time they absolutely blew 
us away. Truly amazing progress in a very 
shirt tine. 

Tad Gage: Especially on the ft and 
finish—l! think uniformly the stem work 
Was Olistancing. 

George Dabs: It would get you kicked 
quickly if the stem was not right, if there 
was any scalloping or uneven radius. 

Tad Gage: Or if it had a bit or button that 
wasnt attended to. We didnt see a bot of 
that, but when we did, it immediately 
wert in the Pepect Cabepory. 

GL. Pease: [t hurt a few pipes. In one 
Case it Was a matter of tenon fit It was bad 
enough to disqualify it Everything else 
about the pipe was great. 





George Dibos: Heres a specific tip for a 
new carver: Dont think of the stem as an 
add-on. Its as important as the wood, and 
its integral to the pipe asa whole. 

Tad Gage: And another point: There were 
a couple of instances where we looked 
at the balance of the pipe and the stem 
might have been the thing that hurt it, 
because that i the ultimate finishing of 
the balance. Wed think, if this had been 
4 half an inch sherter, or half an inch Jon- 
ger, or something like that, it would have 
changed the balance of the pipe. So step- 
ping back is really critical. 

GL. Pease: | think for most of the pipes 
that didit make the final cut, the problem 
was the stem. On very few of them was 
the problem the bow! itself, 

Pel: A bulldog is a well-known, tradl- 
onal shape, subject to a huge number 
of interpretations. Did you look for those 
that took it another step into undiscoyv- 
ered country?! 

GL. Pease: lt actually wasnt as commen 
as l weld have liked. It would have been 
neat to dee more Varlances bi that respect. 
But there were some pretty arnazingly in- 
Nov aive PReces. 

Tad Gage: And granted that its toughet 
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with a bulldog. There were guys who did 
the two rings, and the single ring, and re- 
ally had that classic break. [ think we did 
look for a lithe peak at the top of the bow! 
af some sent—it could be soft, it didnt 
have to be the classic English shape. But 
there Were some incredibly creative inter- 
pretations. 

GL. Pease: At the very end one of the 
pipes that made the final cut had a tech- 
nical Haw, but the rest of the pipe was so 
brilliant that it wvercame that flaw. 
George Dibos: | want to emphasize that 
although we coukd recognize the makers— 
even had we pul masking tape over the no- 
inenclarure, many have logos or whatever, 
but that was never considered in any way, 
shape of foom; their body of work to this 
point was totally irrelevant to the contest. 
The only thing comsidered was the particu- 
lar pipe entered. That highly accomplished 
pipemakers did not make the final round is 
hot a condemnation of their work or their 
years of experience. [t wasa pidging of only 
one pipe against the other pipes entered in 
that particular contest. 

GL. Pease: Despite the fact thal we con- 
aciously avcdided acknowledging the kden- 
ity of particular makers, there were some 
cases where the makers were 4o obvious, 
just from the stvle, we couldn't avoid know- 
ing them. There were papes that you would 
pick wp and instantly know who mace a 
George Dibos: An example would be Lee 
Von Erck, who didnt enter this pear, but 
his style is so distinctive that you can spot 
it across the room—theres mo wav to hide 
that So we couldnt take that knowledge 
completely out of our minds, but we did 
everything we could to consciously sup- 
press the identities of makers. 

Tad Gage: [ts been suggested that we 
cover the nomenclature for judging, but 
were getting to that age where covering 
the nomenclature & moot anyway—we 
cint tead the pcmencature without 
retding glasses. And the style is offen so 
unique that identities cant be hidden. But 
we were able to put that aside, and 1 think 
thats part of the fun, to judge that pipe 
alone and not the maker or their history. 
We agreed that wed go into this with as 
few preconceptions as possible. As long 
as a pipe met the basic criteria of being 
4 bulldog, nothing else but the quality of 
that specie pipe mattered. 

Pe: It appears that in this group of pipes, 
you werent faced with the problem of 
looking for the least bad pipes, but with the 
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challenge of finding the few best of a large 
collection ot highly refined works of art. 
George Dibos: Absolutely true. There was 
great light in the room and that helped. 
Stems, for example: Because there were so 
many light sources, checking for undula- 
tions and scalloping was easy. “Reference 
reflections’ could be created at any angle 
desired. ‘That was the level of inspection 
used throughout, in fact. In addition to 
judging at arms length, we got clase. 

Tad Gage: I had a magniher, and once we 
got to the final 10 candidates | went over 
them with the magniber, and [d say with 
that group, the quality of the briar that 
people used, and the graining, was truly 
exceptional Por instance, in looking at 
the Last 10 or 12 candidates, | didnt see a 
single pil—not even a sand pit, mo fills of 
anything. And the graining was really ex- 
ceplional on almost all the pipes. 

Per: Would you say that theres a dis- 
tinctly American style thats emerging? 
Has the quality of American pipes as a 
broad category increased? 

George Dibos: Some years age, with 
very few exceptions, in any large group 
of pipes you could tell what was a Dan- 
ish pipe or a German pipe or an Ameri- 
can pipe. Not anymore. There are guys, 
Americans, matching the work of the 
firrest Europeans. 

Per: How much time did you spend 
with the pipes to determine the winners? 
(L. Pease: About an hour and a half. The 
first phase was over in about a half-hour, 
mavbe 20 minutes. The rest was a lot of 
deliberation, a lot of discisshor. 

Pe: Did those discussions change any of 
your tiinds? Did you find your opinions 
could be swayed? 

GL. Pease: Pm not sure; | think we just 
had fun talking about the pipes. | think 
there was a high degree of agreement 
early on, and then we were just discussing 
why we felt a certain way about a particu- 
Jar detail 

Tad Gage: We did have to whittle it down. 
Once down to the last 20 pipes, somebody 
would point something out and the others 
would say, oh, [ didnt motice that, or, yes, 
[see that point, and wed all agree to set it 
aside of whatever. Toward the end we had 
bo pet very picky. 

George Dibos: In the end we all came 
away Very much impressed with the qual- 
ty of pretty moch everything we saw. 
These guys take the contest very seniqualy 
and it showed. 


Tad Gage: Obviously a lot of time and ef- 
fort and thought was put into these pipes. 
There were no quick efforts and that was 
impressive 

Per: Do you think that, as collectors and 
pipe enthusiasts, you've learned from the 
experience? 

George Dibos: Absolutely. 

Tad Gage: ft was refreshing to look at this 
number of quality pipes all representing a 
particular theme and all next to each oth- 
er. ALa pipe show you see a table of pipes, 
and it all different styles and you have to 
compare a particular shape with others 
all around the room. [t was particularly 
refreshing to be able to sit down with ba- 
aically one shape and compare the best of 
the best in that shape. | thought that was 
very educational. 

George Dibos: Along those limes, it may 
be that the strength of the bulldog compe- 
titton concep actually pushed the makers 
ina way that a non-contest environment 
wouldnt. They might not have taken 
some of the chances they took in their 
normal daily production, but they wanted 
to attain senvething striking for this show 
against ther workd-class carvers. | see a 
lot of pipes, and this comtest was able to 
surprise me. 1 found myself asking why 
[ve never seen aqme of these things be- 
fore. They were so original. 

{7.L. Pease: | have a different outlook. 
[ think a lot of the entries could have 
pushed the boundaries a little harder, and 
they didnt because they were worried 
about the constraints, thinking, well, whiat 
is a bulldog, what are the judges going to 
consider a bulldog, dol want to color too 
far outside the lines of the conventional, 
how much risk do [ want to take? 1 dont 
know how you can communicate that the 
constraints arent as tight as people may 
think. It's great to see real innovation, but 
how do vou define the criteria so a maker 
doesnt worry that theyll be disqualified 
for not staying within them? Its mebit- 
lous, by definition and by design. 7 think 
some of the guys who submitted really 
nice pipes—well, [ know their work and 
[ know they could have pushed against 
the edges a little harder and it would have 
been truly interesting to see. 

George Dibos: Theres a counterpoint to 
that, though. There were several pipes in 
the final group that I think will be emulat- 
éed by other carvers after today. There are 
remarkable specimens, and [ think pipe- 
makers will look at them and say, wow, | 
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never theught to do that before. | think 
we Il see other carvers begin to show pipes 
on their own websites and gallerbes thal 


have strong reseriblances to anne of the 


winners today. So if pou can open a can of 


fresh ideas, as some of these carvers have 
done, to the general pipemaking commu- 
nity, that's significant. | think the concept 
ofthe competition is working as intended: 
bringing out new ideas. We three are hard 
to impress, but these guys impressed ws. 

(3.1L. Pease: Of the three of os I'm sure Im 


the least conservative, in terms of personal 


preference of the bulldog style, and have 


i4 
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iore Hexibiliry in my preferences. George i 
really comservative, he likes traditional Eng- 
lish shapes; ‘Tad i¢ in the middle somewhere; 
abd Pm all over the place. But despite all of 
that, we were able bo come bo agreement very 
eachy about these pipes, 4 fact Usat speaks to 
the quality of the winners. 

PeT: Has this experience provided any 
insights inte the status of North American 
pipe carving? ls there a bright future? 
tr.L. think the fiture & here. 
Were already seeing some of the worlds 
best pipes being made right here. We have 
cwne armdzingly talented pipemakers 


Pease: | 
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who can compete with the work's best. 

One of the concepts behind this contest 
is to encourage North American carvers 
to work harder, te study the greats, study 
the masters and raise the overall level of 
pipemaking. Some of the creativity that 
were seeing, some of the innovations that 
are coming out of North America—the 
future is bright. And theres evidence of 
that: [nstead of the North 


copying Europeans, as we've offen seen in 


Ame rican 


the past, Burepeans are starting to copy Ue 
North Amenicans. Wereseeing thatlevel of 
innovation. (o 





BY BEN RAPAPORT 


Fischer who’s who 


Lately, conversalion among some 
American antique meerschaum pipe 
collectors and a few meerschaum pipe 
amokers haa become Pischer-centric. 
Why has this name become so center- 
stage? | don't have a clue, but I, toa, 
have an interest in the Fischers. A few 
were pipe carvers, household names 
to these who collect antique meer- 
achaums. This narrative fills some gaps 
in a few Fischer pedigrees, facts both 
important and trivial. 

Samuel and Georg Fischer were late 


18th century pipe carvers in Ruhla, 


Germany. foseph Pischer of Vienna 
medaled la London for “artistic curves 
in meerschaum and amber applied to 
pipes” (international Exhibition, 1462. 
Medals and Honourable Mentions 
Awarded by latentatioral faries, second 
edition, 1862, 121). In a complemen- 
tary report, he was listed a4 a producer 
of“... all kinds of pipes of real meer- 
achaum for experts to England and 
France” (Vhe International Exhibition 
of i862. The Mvstrated Catalogue of the 
fndastrial Departenent, Vol. IV, 110}. He 
ales exhibited at the 1876 International 
Exhibition in Philadelphia. [| know 
nothing about these three Fischers, of 
about the contemporary briar pipe- 


Masters of meerschaum 


faker Peter Fischer, of Switzerland, 
Whe is unrelated te any Pischer detailed 
in this essay, 

The six Fischers about whom I! 
know something are August, his two 
gona, Gustave A. and Otto; grandson, 
Arthur CC. (Orchard Park, N.Y.); Paul 
Fischer; and Gustav Sr. and Gustay |r. 
(Boston). Both Fischer families worked 
contemporaneously with larger-scale 
companies, such as Demuth (WDC), 
Hamburger, Raldenberg, Kutschera 
and Stehr. Both Fischer families were 
entrepreneurial, but neither was staffed 
or equipped for mass production. The 
Orchard Park Fischers ran a family- 
owned and -operated establishment 
{manufacture, wholesale and retail). 
The Boston Fischers had their own 
retail shops for a number of years, but 
Crustay Sr. attained his fame employed 
in another tobaceo shop. As best can be 
determined, the Qrehard Park Fischers 
never met the Boston Fischers and per- 
haps may oot have been aware of each 
others existence, 

There are many information nee- 
dles in the Internet haystack about 
the meerschaum-carving Fischers. It's 
pregnant with Fischer information, but 
much is conjecture, much more is con- 


] 


.. distinctly different dynasties 


fusion. A few blogs have elevated their 
stature to mythic proportions, and for 
some Unexplained reason they have also 
become urban legends. A handful of 
Internet posts and freelance Web arti- 
cles are, in my View, a bit misguided, but 
the Internet allows anyone—including 
ersatz experts—to sound off, and the 
citations I include in this article are 
proof of this, As Scott Cleland, Search 
& Destroy. You Cant rust Goagle fre. 
(2011), charges: “The Web would give 
everyone Yearning for freedom a plat- 
form from which to speak.” Supporting 
Cleland is Christopher Rollason in 
his essay, “Borges ‘Library of Babel’ 
and the Internet” (ftdiant fournal af 
World Literature aad Cilhere, Vol. 1.1, 
fanuary—lume, 21M)4, 117}: 

There is ... the excess of intor- 
mation, which confronts all Internet 
users with their awn ignorance as they 
try to find their way through an ocean 
of information which tends ta be dif: 
ficult to organise or verify... Anyone 
with an Internet account can start up 
their own website, or Post a oessage 
in a Tew RET p, without having to 
pass through a prior filtering, sifting 
OF, indeed, censoring mechanism. a 


Ba 


Without access, what folks hear 
and publicly disseminate is accidental 
(well-meaning, but often recycled and 
cobbled together) social commentary. 
Most who publicly proclaim the name 
are mot quite sure which Fischer prac- 
ticed where and when, which was a pipe 
carver, which was a pipemraker; they're 
not synanymeus. The reader should 
further note that, often, Gustave and 
Crustay are used interchangeably for the 
same person; both spellings are correct, 
but they are two different Fischers! 


What others claim 
First, my fipostes to a select closter 
of Web entries. Some may view the 
responses as harsh critique, pedan- 
tic, pompous, but my wish is that the 
authors of these entries react at least 
neutrally, as | take liberty with a memio- 
rable quotation from Colonel Nathan 
RK. Jessup (lack Nicholson, A Few Good 
Mea): “Il hope you (can) handle (ry 
version Of the truth!” [ have ne imter- 
est in winning the “hearts and minds” 
of this handful of Internet posters. If | 
err, it's easier to ask forgiveness than to 
get permission. Its alao the opportu- 
nity to amend a few statements | made 
about these Fischers in A Complete 
Guide to Callectitg Antique Pipes ard 
in Collecting Antique Meéerschauinis, A 
picture is worth 10<Mh) words, and if | 
include illustrations of Fischer master- 
pieces, they would be worth millions of 
words. For an accurate picture of both 
families, however, illustrations aré not 
needed; wards are needed—thousands 
of words. If fl succeed, the Fischer lega- 
cy can be put to rest 

What follows is in no particular 
chronological order or by degree of 
accuracy. First, an excerpt of a lengthy 
Internet post about Arthur and Paul, 
“Award Winning Rare Paul Fischer 65° 
Canadian-FPristine.” Nov. 18, 2010: 


Le Arthar (C. Fischer was correct 
about being the “sixth peneration to 
follow this trade,” then Paul Fischer 
would be the seventh generation! 
According ta Arthur, ‘Pipe Tua 
facturing and repairing has been our 
family trade for over 200 years."... But 
how did Paul Fischer become one of 
America’s Master Pipemakers? Why, 
Kaywoodie, of course! In the 143s 
when most companies were import: 
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ing Meerschaum pipes from Austria, 
Turkey and France, Kaywoudlie opted 
far importing the manutacturer 
instead’!!! They brought Gustave A. 
Fischer te the United States and put 
him to work making Meerschaum 
Pipes for Kaywoodie in New York, 
.. For reasons that are not entirely 
clear, Gustave A. Fischer eventually 
left Kaywoodie and moved north 
ta Boston where he continued his 
trade making pipes in the window 
af one of the famous Boston pipe 
shops, His son, Arthur (. Fischer 
took over “the pipemaker's lathe” 
{as he explained it) and moved to 
Buffalo, New York where the “House 
wis established. Paul 
Fischer continued the family business 
into the 1970s when the “House of 
Fischer” was closed for good. [bitpst 


af Fischer” 


Wwe Worl pom’. con worthoepedia’ 
award-winning-paul-/ischer-5: 
canmiian: 1 Ma Is6HdGS| 


Nothing is on record about the 
Orchard Park Fischers and Kaywoodie; 
“they” did not bring Gustave A. to the 
United States and he did nat go to 
Bostan; New York” Paul did net mat- 
age the Orchard Park shop, but he waa 
4 Kaywoodie emplovee for a time; Paul 
is related to Arthur, but the relationship 
has never been clearly stated anywhere; 
and Arthur confidently declared that he 
was the fast (sixth) generation of those 
Fischers. 4¢ Paul was not the seventh- 
generation carver. 

This was posted on forum. pipes. 
org by Crackerbilly: “You may have 
heard that Paul Fischer had worked 
for Raywoodie and he was in charge of 
the Meerschaum pipe department from 
mid 19308 until 1960 when he left to 
dart his own company.” [can't attest to 
the inclusive dates, but its about right. 
Pred Bass is spot on: “Little informa- 
tian survives about this [Paul] Artisan 
Meerschaum Pipe maker” ("The 
Theill of the Hunt [A Guide to Estate 
Meerschaums|") at pipesmragazine. 
com. Had | been collaborating on that 
article, | would have asierted: “Little 
accurate information survives about 
this artisan meerschaum pipe maker ... 
and about all the other Fischers” And 
(rary Schrier? “_. meerschaum carver 
Paul Fischer, who for years carved all 
of the fancy meerschaum pipes tor 


Kaywoodie before going out on his 
own’ ("Coloring Your Mfleerschaurm 
Pipe, Part I," on the Seattle Pipe Club's 
website) is accurate. 

In Ihe Book of Pipes and Tobacco, 
Carl Ehwa |r. expressed his gratitude to 
“Mr. Paul Pischer, master pipemaker,” 
inclided photos of him in his work- 
shop, and stated that he was Austrian 
(96-LOL). Saxony was the birthplace of 
the earliest generations of the Orchard 
Park Fischers. Austria was the birth- 
place of Gustav Fiseher Sr. of Boston. 
[ts been reported that Paul was relat- 
éd to the Orchard Park Fischers, sa 
his heritage should have been Saxony. 
Ehwa and others believe otherwise. 

Pipedia reports: “The Howse of Fischer 
was located in Ordhard [sic] Park, N'Y, 
near Butfalo. The Fischer family appar- 
ently made pipes for four generations, 
starting in Germany and continuing in 
the United States until the 1970s... They 
ao made meerichaums, but some con- 
fusion is caused by the fact that was a 
Custave Picher who made meerschaum 
pipes in Boston during roughly the 
game peri” (hip: pipedttorg/index. 
prpfitle=Fischer). Mot quite the whole 
story—il Was six generations—but fairly 
clage to the truth, and there is certaénly 
Some CoMmPusion. 

Then this: “Speaking about meer- 
achaum and America, we shouldn't 
forget Vienna craftaman Gustav Fisher 
whe migrated to Amenea by 1881. The 
Fisher family made meerschaum man- 
aging im a direct line as six generations 
from i742 ta 1975, which is exact- 
ly 233 years. Born at 1887, fe. Fisher 
wad already a 74-year-old pipe carver, 
whe started this job at 14, when he 
died” (Attp:/woaw. mreerschatum pipesale. 
com the-history-of-mderschaunt-pipe, 
and = Altp://wwesavicnmeerschawm. 
cnn ineerschadm lta. | can live with 
“Fisher.” but this writer has both facta 
and families fuddled. 

And this from another Fischer fan: 
“Fourth generation German fam- 
ily artisan pipe maker Paul Fischer 
founded his pipe company in Orchard 
Fark near Buffulo New York in the 
1970s and handmade premium briars 
and meerschaum pipes” (Arps ‘wwe. 
Wer pod at conn worthoped ues shdwcase- 
fiseher-canadian-supreme-[I45905d2}. 
Nowhere near accurate! 

Last, posted of we. forunt. pipes. 


ore on Oet. 29, 2005: “Gustave Pischer 
was the principal pipe maker for them 
[Peterson’s|; and there's a good bit of 
info on them im Carl Ehwa's excellent 
book Pipes and Pobacco.” Based on 
all the evidence, Gustave was not “the 
principal pipe maker” for Peterson's. 

[s it any Wonder, reader, why those 
interested in the Fischers and who rely 
on Internet information are misin- 
formed? Accurate details about them 
are not Donald Rumsfeldian “unknown 
Unknowns.” 


How | got hooked 

My first encounter with the name 
Fischer was in the magazine Anfipises; 
[ was looking for aay information on 
pipes, more narrowly, antique meer- 
achaum pipes. In the January 1968 
issue, | found something: Wendell D. 
Crarrett, “Paraphernalia of smokers 
and snuffers.” ln 1968, the David P. 
Ehrlich Co. of Boston was celebrat- 
ing it# centennial. Im the article was 
an lustration of three meerschaum 
pipes with the caption “Meerschauim 
pipes from a collection of over 300 in 
the Ehrlich Boston shop; carved by 
Crustave Fischer, an Ehrlich craftaman, 
around 190d.” So began my guest for 
more information about him: eventu- 
ally, the quest became a wider search 
for information about any other 
Fischer. 

Who wast wha, and how do I know? 
My access was a lengthy correspon- 
dence with Arthur C.; | was acquainted 
with Thelma, a daughter of Gustav Ir., 
then living in Massachusetts; | own a 
copy ofan oral history of Anna Fischer, 
Crustay [roa wife, as she remembered 
her husband and father-in-law; and I've 
mined several secondary sources. So 
here's roy rendition om the Fischers ina 
byte of pipe history. 


The Fischers of Orchard Park 

The Fischers of Orchard Park owned 
House of Fischer for more than 40 years, 
according to Arthur C., who passed 
away at his Florida home in November 
1987, just shy of his 93rd birthday. 
Arthurs great-greal-great-grandfather 
was called the John Hancock of 
European pipes, having been appointed 
im 1742 as the official royal pipemaker 
to the Prince of Saxony. This tradi- 
tion was carried on by the next two 


Fischer generations in Europe. August 
G., Of the fourth generation, and his 
two sons, Gustave A. and Otto, came 
to the United States in 1867. BRuhla’s 
Fischers, mentioned earlier, may have 
been relatives. 

According to Truman (©. White 
(ed). Qur County aad Its People. A 
Descriptive Work on Erte County, New 
York, Volume I, 1898, 139): 


Fischer, Gustav A., Butlalo, was 
barn at Rubla, Saxony, Germany, 
August 30, 1865, a son of August 
and Lasetta {Deusing| Fischer, and 
emigrated to America with his par 
ents when quite young, settling in 
Brooklyn, N.Y. His first business 
experience was in the manufacture 
of meerschaum and briar pipes. They 
eomiucted a large business in vari: 
aus cities until June 1892, when they 
removed to Buffalo, where he is now 
engaged in business bor himself, 


(Note that the spelling is, errone- 
oualy, Guatay, not Gustave.) 

Living in Brooklyn, August G. 
worked for WOC, while Gustave <A. 
apprenticed in meerachaum. ([ts pos- 
sible that August G. produced many 
of the WOC-carved meerschaums ii 
circulation today.) The family relocat- 
ed to Rochester for a few years and, 
im 1692, resettled in Buffalo. Their 
first pipe shop was at 351 Main St, 
Ellicott Square, and at a time at 61 
Broadway; the firms letterhead April 
25, 1913, reads: “Gustave A. Fischer, 
Manufacturer of Meerschaum, Armber 
and Briar Goods, 13 East Genesee 
Street, Bulfalo, Established 1892." By 
1934, the shop at 15 West Eagle St. 
was the only one between New York 
and Cleveland still working with meer- 
chau and amber. It later relacated to 
Varlows addresses in Orchard Park, the 
last at 6226 Boston Ridge Road (The 
Hamburg Sun, July 12, 1956, 1). 

August G.’s “work has become a 
part of the history of Western New 
York.” .. He “was one of the most 
famous meerschaum carverd in the 
United States. .. In 1896, to mark the 
birthday of Major Wm. McKinley, 
acon fo be elected President, August 
Fischer carved a pipe of meerschaum. 
The bow! of the pipe was a replica of the 
head of Major McKinley. The pipe was 


designed entirely trom photographs” 
("The House of Fischer—Pipe Makers 
to Kings.” Photo News, Vol. 47, No. 
31, March 19, 1969, 2). Gustave A. 
“pave up his training in the art of cary- 
ing ornate meéerschaum pipes, when 
he saw that many of the carvers who 
were coming into this country al that 
time did not have enough work” (“The 
House of Fischer ...° 2). He contin- 
ued carving plain meerschaum pipes, 
amber and fine briars. Arthur followed 
the family tradition from 1956 forward, 
producing plain meerschaums and bri- 
ars. He sold the shop in 1979, ending a 
235-Vear tradition, and sold the fam- 
ily jewels—the meerschaums made by 
his father and grandfather—from his 
Florida heme. in 1983, the renamed 
Fischer Pipe Shep Lid.. then operated 
by the Tronolone brothers, was located 
at 4075 North Buffalo St. 

Nothing concrete is in print on Otto 
Fischer, and Arthur opted not to dis- 
cuss him with me. August G. pro- 
duced a large quantiry of pipes and 
cheroot holders in assorted motifs, 
but the firm is best remembered for 
a lew special-purpose meerschaums— 
frontier wilderness compodtions— 
Inade for the Pan-American Exposition 
of 1901, Buffalo. One pipe depicted 
three Indians on horseback pursuing 
three buffalo, now in a private collec- 
tion (Collecting Aningpue Meerschasams, 
44; another exposition pipe is Ulus- 
trated on page 43). The most memo- 
fable meerschaum he created for thia 
celebration was “a human skull held in 
the hand of a woman. The skull, which 
farms the bowl, and the hand are of 
meerschaum. The stem i¢ carved of 
amber. The pipe is thirty-one inches in 
length. Doctors and dentists who have 
examined the «kull find it to be flaw- 
less” and, [ must add, exacting in it 
detail ("The Howse of Fischer ...,° 2, and 
A Complete Gatde to Collecting Antique 
Pipes, G4). They also established a 
reputation as colorers, using a special 
process developed by Arthur's great- 
grandmother to change white meer- 
schaum to a rich mahogany or cherry 
hie, buat this service ceased when one 
of the trade-secret ingredients became 
uirLaVailable. 

There's a Paul Pischer in western 
Pennsylvania whe also made pipes ... 
organ pipes! But this Paul generates 


i? 


the most Internet traffic; fhe was, as 
Fred Bass reported, considered to be 
“the premier artisan of the new age of 
Meerschaum.” Paul was identified in 
4 local newspaper article: “A relative, 
Paul Fischer of New York, makes the 
meerschaum pipes for the House of 
Fischer ("The House of Fischer ...," 
2). LE Paul worked in Orchard Park, 
it was mot for very long. He set up 
shop in New York City, executing both 
meerschaum and briar pipes. Collector- 
friend Charlie Strom volunteers: “I 
visited Paul's workshop, which was 
located in a six- or éight-story build- 
ing on the east side of Union Square. | 
watched him at work and noted that he 
ihade only smooth, undecorated pipes 
with cases which were oot fitted to the 
shape of the pipes.” 


The Fischers of Boston 
According to Adele Abrams, “Museum 
of Tobacco Art and History’ (The 
Tobacco Observer, October 1984, 
Volume Nine, No. 5, 94: “Pischer 
[Gustav Sri, who moved toe Boston 
in 1693, became Ameritas foremost 
pipe-carver. Known a4 ‘the man in 
the window, Fischer plied his handi- 
craft in a Baston tobacconists store- 
front between 190) and 1990." “For 
years the bearded Gustave Pischer 
was a familiar Hgure in the window 
at 33 Cowrt Street. A succession of 
craftsmen have continued the tradi- 
tion, and still make and repair pipes 
in the window of the new Tremont 
Street shop” ([Altp://pipepages.com, 
dpestory). A couple minor points: in 
every Photograph of Gustay Sc, he 
appears with a Vandyke, not a beard, 
and on letterhead that [ own—“David 
P. Ehrlich Company, Formerly F. 
Abraham & Son, Manufacturers of 
Meerschaum and Briar Pipes"—dated 
June 11, 1924, the address is 37 Court 
Street. (Abraham was established in 
1868 [Boston and Bostonians, 1894, 
178], and identified as a landmark in 
M.F. Fisk, A Pew Sketches of Noteworthy 
Places in Boston [1 887].) Ehelich’s was 
not the only game in town, however. 
Other shops, each a figurative stone's 
throw from Ehrlich's, were Wendell 
Bourguignon and Louis Britt, and CH. 
(Carruth & Ca. 

Crustay Sr. (1847-1997) entered the 
Vienna Academy of Design at the age 
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of 11, apprenticed at painting, wood 
carving and sculpture im stone, clay 
and plaster of Paris, and began cary- 
ing pipes at the age of I4. His first 
Ameritan work waa a group of meer- 
achauimn busts of lndians he was com- 
Inissioned to make for the Philadelphia 
Exposition of La76; he received acclaim, 
accepted a New York work offer, and 
arrived in LBS80; where he worked for 
about 13 years is not known. It's ironic 
that the aforementioned Joseph Fischer 
exhibited in Philadelphia just before 
Crustay Se. arrived in America. In 1493, 
he moved his family to Boston and 
continued to carve until he died at 
91. Coincidentally, while Gustave A. 
was crafting the McKinley pipe, Gustav 
Sr. was making one in the likeness 
of Admiral Dewey, who was visiting 
this city after the Spanish-American 
War. As of 1918, he owned a shop al 
268 Tremont St. (The establishment of 
AWA. Fischer, wigmaker, was a block 
away at 302 Tremont.) Later, bis shop 
was af 199 Massachusetts Ave. and 
them at 275 Massachusetts Ave.; he 
advertised as “tr. Pischer, Manufacturer 
of Meerschaum Pipes & Amber 
Goods at the Tremont Street address 
[The Harvard University Register af 
Organizations and Athletic Everts, 
Peos-1 906, Volume SAIL, 14b6, 405.] 

Ehrlich’s opened for business In 
LA68, and the Court Street Jecation 
was Known as Ehrlich & Koph “A 
firm named Erlich [sic] & Kopf of 
Bosten for years has been making a 
line of meerschaum pipes that conm- 
pete to good advantage with the higher 
priced imported products” (“Digging 
in’ for Peace,” Printers Ink, Vol CV, 
Na, 5, Oct. 31, 1918, 47). “Ehrlich’s is 
the place where super-craftamen carve 
meerschaum into miniature statuary 
in the form of pipe bowls,” according 
to The Standard (Volume 119, 1937, 
32). Gustav Sr. began working at the 
Ehrlich's 37 Court St. lecation in the 
1930s, seated al a workbench carving 
meerschaums and briars to the delight 
of patrons and passersby. As a teenager 
in the mid- te late 1006, ] worked at 
333 Washington St, when Ehrlich’s 
was at 207 Washington St. ft used to buy 
my pipe tobacco there, but | paid little 
attention at the time to the showcases 
that housed all these pristine examples 
of high art in meerschaum. 


Newspapers of the day claimed that 
he was the oldest active pipe carver in 
the world, and in his lifetime he prob- 
ably made several thousand pipes, some 
taking a day, others as much as a week. 
He was quoted to have said: “I never 
use a model ... My models come frorn 
my head.” But models did not always 
come from hit head. At least two of 
his masterworks were inspired by paint- 
ings, one described next and one men- 
tianed later. His “Battle of Bunker Hill,” 
after John Trumbulls famous oil on 
canvas, Che Death of General Warren 
at the Battle of Bunker Hill, June 17, 
1775" (1786), Stands out as one very 
remarkable sculpture, a2 momnumer- 
tal 2-pound, 34-inch-long work of art 
with 31 high-relief-carved figures, three 
American flags and one British flag, a 
pipe that he carved over a period of four 
years; it was finished sometime in 1905. 
Ab anhouncement appeared in The 
Boston fourial, Dec. 24, 1906, “Battle 
of Bunker Hill is Carved on Wonderful 
Meerschaum, claiming it as “probably 
the most valuable meerschaum pipe in 
America .. and as “Remarkable Skill 
Shown in Meerschaum Carving” (The 
Baston Traveler, Dec. 22, 14s); this lat- 
ter article placed a value of $40,(4) on it. 
Some HM) years later, this appeared in Ihe 
American Magazine, Volume 122, 1936, 
3& “GUSTAY FISCHER, 90, Jamaica 
Plain, Mass. has carved on the largest 
carved Meerschaum pipe in the world, 
a picture of the Battle of Bunker Hill, 
including 25 miniature soldiers.” And 
it was acknowledged in two out-of-state 
newspapers in that same year, albeit erre- 
neous reports: “Boston (U.P.}—A repre- 
duction of a scene of the Battle of Bunker 
Hill has been carved on a briar-pipe 
bowl by Gustave Pischer, workd’s oldest 
pipemaker” (“Bunker Hill Battle Carved 
on Pipe Bowl,” Brooklyn Daily Eagle, 
Nov. 14, 1936, 3,and Tordwanda Evening 
News, Nav. 14, 1936, 4). Had there been a 
race to the top for the very best American- 
Inude meéerschaum pipe ever, it would 
have been between this pipe and another 
masterful creation from an unknown 
artist-employee of WDC, the 33-inch- 
long Christopher Columbus pipe that 
debuted at the World's Columbian 
Exposition, Chicago, in 1895, that took 
two years to make. 

Clarence T. Hubbard recalls: “When 
Me. Fischer passed on, all the pipes that 


he carved, and could be obtained, were 
taken off the market and arranged into 
a permanent display for public viewing. 
The collection, while largely Fischer's 
handiwork, also contains other yalu- 
able and unique pipes. There are over 
HK) pipes on display” ("Classic Pipes,” 
The Antiques Journal, August 1964, 12). 

Crustay Pischer |r. (1887-1975) 
apprenticed with his father at age 14, 
and then managed the Massachusetts 
Avenue store until his death at the 
age of 84. He was not adepe enough to 
manipulate the soft, pliable stone, so he 
made and repaired briars, as did Arthur 
Fischer. As mentioned previously, in 
1977, Robert A. Howard and L. Richard 
Littlefield interviewed Anna Fischer at 
her home in Jamaica Plain, Mass., and 
transcribed the interview as an oral his- 
tory; there are no veiled trade secrets in 
it, but Anna revealed much about her 
late husband's craft and vague recollec- 
tions of her father-in-law's talent. 


Where are they now? The pipes, that is! 
Some personal notes about the Boston 
Fischers are in order. Gustav [r. and 
Anna had two daughters. The afore- 
mentioned Thelma modeled for her 
grandfather when he needed a lady's 
hand a3 an element in a pipes cor- 
position. In my first meeting with her 
in 1946, she stated that she retained 
a number of choice expressions thal 
Gustay Sr. gave her, and she, in tuen, 
gave several to her three offspring. She 
awiis the “Battle of Bunker Hill”; a lar- 
gish meerschaum of Diana, the hunt- 
ing gixidess on horseback, Gustav Sr.'s 
rendition after Hans Makart's painting, 
“the Hunt of Diana” (1879); and some 
cheroot holders. After a century in hid- 
ing, she brought the “Battle of Bunker 
Hill” pipe out of the closet to shine as 
the centerpiece of the exhibit “Antique 
Smoking Pipes” at the Brandywine 
River Museum, Chadds Ford, Pa., 
May-July 2003, Color images of it are 
al Altos! www. facebook. com medias sets 
pia. ede sy eee FURR Ads IO 
20S 19! Se types. 

Some Gustav Sr. pipes are in pri- 
vate collections; many the 
Bruce Museum of Arts and Science in 
irreenwich, Conn., and wiatil mid- 1998, 
plenty were in the Mfuseum of Tobacco 
Art and History in Nashville, Tenn. 
Pipes and holders from both Pischer 


are it 


families are in circulation and reappear 
from time to time, here and there. A 
number of them were available to the 
public 40 years ago on April 4, 1976: 
New York's PB Eighty-Four conducted 
Sale 615, “Pipes.” In the auction catalog 
are a few heads of Native Americana 
with the unique discriminators that 
both August and Gustav Sr. were noted 
for: exacting detail, proportionality and 
balance of subject matter, and excep- 
tional craftamanship. Unfortunately, 
the cataloger gave short shrift to the 
text, so complete and accurate descrip- 
tions of these pipes were wanting. 

The next sighting of Fischer pipes 
occurred in T7002 in Boston. On March 
12, 2002, Skinner Auction Gallery 
announced Sale 2135, scheduled for 
April 6, 202: “The sale also includes a 
collection of over fitty lots of pipes and 
cheroot holders, the majority of which 
are carved meerschaum, from 2 single 
private Midwest collector. One of the 
most interesting of these is a meer- 
schaum pipe of a lady ina flowered hat, 
by Gustav Fischer Sr, 1920. _. This pipe 
ls af ex-collective of the now-defunct 
Museum of Tobacco Art & History in 
Nashville, Tennessee.” That pipe waa 
Let 19. Others attributed ta Gustav 
were Lot 142 (bust of an Arabian chief- 
tain}, Lot 201 (bust of Butfale Bill made 
for the Panama-Pacific Exposition 
of 19ES [San Francisco|) signed “G. 
Fischer” beneath chin (that may be the 
aniy “signed” (sustay Fischer pipe in 
existence}, Lot 321 (bust of a Native 
Armerizan chief) and Lot 340 (another 
buat of a Native American chief). 

[n the May 21, 2011, Dallas [Texas] 
Crrand Format Americana & Folitical 
Memorabilia Auction No. 6060, Lot 
38321 was “A Superb Meerschaum Pipe 
Bowl Depicting a Black Slave, By a 
Known Hand. This nuanced portrait is 
ofa slave with an anguished expression 
and a rope around his neck. Rendered 
with exquisite detail, it was carwed by 
Crustay Fischer, Sr. (1647-1937)." There 
was absolutely no proof that this pipe 
was a Gustay Fischer. Others must 
have had reservations or doubt, because 
there were “209 page views, 0 Internet 
mall phone bidders.” 

Samuel Goldberger, Fine Pipes 
lnternational of Corte Madera, Calif, 
posts that he has a Fischer meerschaum 
for sale on the Web priced at $1.25): 


“My consignor purchased this pipe 
from the USA Pipe Museum, who had 
allested to its provenance as a Gustav 
Fischer pipe, carved shortly after he 
emigrated from Wienma. Fischer is 
arguably one of the greatest of the 
Viennese pipe carvers, and this remark- 
able piece bears witness to his skills.” 
As this article went to press, it was 
still for sale, and [ question the claim, 
because (1) there is no “USA Pipe 
Museum,” but Goldberger may have 
meant the Museum of Tobacco Art and 
History; (2) the plush inside of the case 
has the generic embossing “Genuine 
Warranted Méerschaum.” not &. 
Fischer of D.P. Ehrlich (explained 
Jater); and (3) the Museum of Tobacco 
Art and History curator, whom | have 
known for about a quarter century, had 
a policy of baying (rom private parties 
and a strict policy of never selling to 
private parties, but | have no desire to 
do verbal battle with Mr. Goldberger. 


The continuing chronicle 

oo What, | again ask, is this fascina- 
tion with the Fischers? Why so much 
inedia attention and honorable men- 
tion of this name on eBay, in auction 
catalogs, and in online chats, blogs and 
forums? No American Pischer is paid 
an iota of attention in the European 
press or mentioned in foreign- 
language books on pipes—and with 
good reason. Europe has always had 
its own carver-celebs. From among 
a many other talented American 
pipe carvers of that era, why were 
Fischers singled out for praise in our 
press? Evidently, in the public opinion 
poll, Gustav Sr. of Boston seems to 
have won the national (meerschaum|) 
beauty pageant. In 1975, Cambridge 
Seven Associates Inc. published Boston 
Artifacts. Objects Collected for Wheres 
Boston? A Bicentensial Exhibition. OF 
all that was Boston at that time, from 
among so many Beantown artifacts, 
this consortium chose a meéeerschauin 
pipe and stated: “Meerschaum pipe. 
Gustav Fischer, Boston {about 1900). 
At the turn of the century, the carv- 
ing of meerschaum pipes flourished 
and Ehrlich's pipe shop was the local 
center. .. The shop still maintains, 
for public display, one of the best 
pipe collections in the world.” He was 
cited in the Excpetopedia of Cotlectibles 
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(mentioned later). He got the attention 
of Robert Croul: “Gustave Fischer Sr. 
af DP. Ehrlich was one of the first- 
generation carvers who became 
known throughout the world for the 
creation of meerschaums equaling any 
of the best of Europe” ("Fine meer- 
achaum pipes were carved in a Variety 
of forms, Sanger Daily News, fan. 
lth, 1985, 13). (This praise is excessive 
hyperbole!) He got honorable mention 
in James A. Crutehtield’s article “The 
United States Tobacco Company's 
museums (The Magazine Antiques, 
Yolume 130, No. 3, September 1986, 
502). Sandra Gurvis, author of The 
Cockroach Aall of Fame (1994), 
reported on the Museum of Tobacco 
Art and History: “The collection of 
forty meerschaum pipes contains the 
unparalleled art work of master cary- 
er Gustav Pischer Sr. who plied his 
trade in the window ..° (108). But 
this museum represented the breadth 
of tobacco history and housed much 
more than Fischer pipes! Again, in 
the Dec. 22, 2003, issue of Forbes, 
in Sudan Adams's “Where There's 
Sinoke, There Are Buyers,” “legendary 
meeréchaum carver Gustave Fischer” 
if mentioned in the opening para- 
graph! | confess that [ had shed a light 
on both carver families in three of my 
books, but to be immertalized ln The 
Cockroach Hall of Fame and in Forbes 
magazine? And what about Gustave 
A.? He received minor recognition in 
Marguis Wiha Was Whe in Anterica, 
1939-19d2, Volume 1 (1942, 655). But 
when it comes ta century-old self- 
promotion, | must add this press tidbit: 
Kaldenberg & Son of New York City, a 
company that was awarded prizes al 
the Paris Exhibition of 1867 “over all 
ofhers, by the American Institute ... 
acknowledged the best makers in this 
country of meerschaum pipes, bhold- 
ers, etc. (The Round Table, No. 154- 
Wol. VIL, Jan. 4, 1868, 15). 


Comparing and contrasting skills 

Based on everything on record, only 
two Fischers deserve the tithe of con- 
SU Male carver, paragon plpemaker: 
August G. and Gustav Sr. Are there 
ditcrete and discernible commonalities 
or differences among the creations of 
these two? Not sufficiently distinguish- 
able to be noticed! The pipes and hold- 


ers of August (., other than the handful 
made for the Pan-American Exposition 
of 1901, ranged, artistically, in my esti- 
mation, samewhere between humdrum 
and exemplary, because they were made 
for the Everyman. The early compasi- 
tions of Gustav Sr. were intricate, imag- 
inative, involved and microscopically 
detailed. In his last years, the pipes he 
exectited were crude and rough-edged, 
and that might possibly be attributed to 
his failing sight—he chose not to wear 
glasses—and an arthritic hand; he was 
still carving meéerschaums in L934 af 
the age of RB?! He was an industry league 
leader, but not the industry's consistent 
league leader. The tithe of league leader 
is reserved for the Europeans, specifi- 
cally, the Austrians, and more specifi- 
cally, the Viennese. 

Both were sufficiently prac- 
ticed to tackle any subject matter in 
ineerschaum—from the heads af 
real people to imaginary and rmiythi- 
cal themes—and both produced plen- 
ty of each throughout their respective 
lifetimes. Nonetheless, both are best 
remembered for expressions of the 
American Wild West, frontier life, the 
Wilderness, cowbovs and Indians (as 
they were then called), hunts and the 
busts of the buffale, bull and cow. They 
cared litte about carving dogs and deer, 
pedestrian themes produced in the 
theusands by many European meer- 
4chaum manulactories, but both carved 
their share of stampeding, Meeing and 
rearing horses. Which Fischer special- 
ized in these interrelated motifs frat? [t's 
hard to say, but August G., as previously 
mentioned, made several for the Pan- 
American Exposition in 1901. And what 
was singular about Gustav Sr? Abrams 
answers: “Fischer's work ... features his 
art ndaveca style of depicting faces, 
mermaids and animals” (Museum of 
Tobacco Art and History,” 9). He also 
executed his share of carved busts, par- 
ticularly those of famous and infamous 
Indian chiefs of the day wearing elabo- 
rate war bonnets, double trails, roaches, 
headbands and feathers. 

Whe might have carved which pipe 
or holder? Finding out is undercover 
work, because the anawer ia indide the 
fitted case. The concept of signing, 
etching 4 trademark, a logo or a strike 
nutober file. 1/100) on finished meer- 
schaum pipes and holders was consid- 


ered undignified and crass; the inside 
of the case customarily revealed the 
name of either the maker or the retailer. 
Marketing signed meerschaum pipes 
started in Turkey in the 1980s of there- 
abouts. The embossed logos inside fitted 
cases of the pipes and cheroot holders 
from Orchard Park changed through 
time, and it's difficult to associate each 
with a apecific period of production: 
(1) “GAP.” (2) “GA. Fischer.” (3) 
“F.B.” to the left of a crescent moon 
and the words “Qwna Make,” and there 
inay have been other similar loges. 
Those produced by Gustav Sr. bare 
the embossed marking (1) “G. Fischer, 
199 Massachusetts Avenue, Boston,” of 
(2) “275 Maseachusetts Avenue” or (3) 
“266 Tremont Street” in the case. Ag an 
Ehrlich’s employee, inside every fitted 
case housing a Fischer meerschaum 
there was a metallic label: “D.P. Ehrlich 
Co, Boston.” Without the attendant 
case, its anyones uneducated guess as 
to who made what. He who declares 
otherwise knows a helluva Jot more 
than [ do, and that person should share 
his trade secret with ws all. 


More to the Fischer story 

Now to He same loose ends together, 
because this is not a work in progress. 
The U.S. Tobacco Museum, astride ita 
corporate headguarters, Greenwich, 
Conn, opened on fuly 4, 1976; The 
New Fork Tistes called it “A Museum 
of Pipe Dreams,” having purchased a 
pipe collection in 1974 that would be 
called the Borkum Riff International 
Pipe Collection (named after one of the 
companys popular pipe tobaccos). In 
1978, UST purchased two more pipe 
collections, the one from Elrlich’s and 
one from Leavitt & Peirce, Cambridge, 
Masa. Ehrlich’s purchased that com- 
pany in 1936. (See Harold Littledale's 
“Meerschaumsa” [ULS. Tobacco Review, 
fall 1979], reprinted in Spireding Wheel, 
July-August 19R1.) In 1986, the muse- 
um closed, and the collection was dis- 
persed: a fraction was auctioned on 
New York's PBS TY for charity; a large 
contingent—an estimated 7M) antique 
pipes—wat donated to the Bruce 
Museum of Art and Schences in that 
city; and the remaining tobacciana was 
Sent toe the sister museum im Nashville; 
only 40 Fischer meerschaum pipes and 
cheroot holders were included. 


Vivien Raynor wrote about the 
Bruce in “Art; A Renewed Museum 
Looks to the Puture” (The New Fork 
Timtes, Sept. 19, 1995) and described 
the donation: “Although the prin- 
cipal carvers are an Austrian, Franz 
Heiss, and Gustav Fischer of Boston, 
all are virtuosos of mind-boggling 
detail.” Among the many Gustay Sr. 
pipes donated to the Bruce was his 
rendition of the bust of Directuim | (A 
Complete Guide to Collecting Aniijue 
Pipes, 61), a champion trotter that 
established a world speed record at the 
State Fairgrounds Grand Circuit races 
in Syracuse, NLY., on Sept. 8, 1983. 
From The Encyclopedia of Collectibles: 
“Grustay Fischer made this carving of 
a famous trotting horse, Directum, in 
L918" (Phonographs to Quetirg, Volume 
12, 1980, 36). Unfortunately, since 
o86, the UST donation to the Bruce 
has remained in deep storage. 

USTs Museum of Tobaceo Art 
and History opened in Nashville on 
uly 1, 1982. (See Larry O'Connor's 
“A Remembrance of Pipes Past,” Perf, 
Volume 1, Number 2, Spring 1996.) In 
1o8h0, it, tod, offered the public a closeup 
ofits recently acquired Fischer pipes and 
holders, “Meerschaum Masterpieces” 
{November 1990-February 1991). In 
196, the then-director, David Wright, 
orchestrated the publication of the 
Museum of Tobacco Ant and History 
Guide Hook (1996), In it several Fischer 
pipes and holders were illustrated. This 
miukewinn chased in 1948, and in rmid- 
199, corporate decided to disperse the 
remaining collection. 


An unfitting ending—a Fischer fake- 
fraud-phoney 

Unfortunately, the story does not end 
here. The name Guatayv (or Gustave) 
arose from the ashes in the early 1990s. 
From somewhere in Europe appeared 
4 mass-produced, meerschaum-like 
pipe (it was resinfepoxy) that contin- 
bes fo appear in Europe and in the 
US., at auctions, at flea markets and 
al antique and pipe shows. [n October 
44, D received a letter from Christie's, 
London, asking about the authenticity 
of a pipe planned for a future sale. It 
stated, im part: 


[ enclose a photograph of the 
pipe, which is carved from amber 


and bears the signature Gustav Fisher 
Jor on the bowl, and Gustav Fisher, 
Vienna, Exposition [873 on the stem. 
I would very much appreciate any 
assistance you might give me with 
regard to its background, and espe 
cially any information on the maker. 


The accompanying photo was of a 
pipe depicting 4 man in a stovepipe hat 


carousing with several buxom females 
circumscribing the bowl. It was pro- 


duced from a preformed mold in a 
blood-red, pre-colored finish. The tell- 
tale signs, the signal giveaways that this 
was nota bona fide pipe, were many 


and obvious: 


« The material was too dense to be 
meerschaum, and the seam from 
the molding process was visible. 

+Two signatures: Gustav never 
signed his pipes, and his last 
fame was Fischer, not Fisher. The 
only “Gustav Jor.” was of the 
Boston Fischers, and he was born 
in LBS’. He could not have been a 
carver in 1&73. 
Were this a pipe made in Vienna 
for that exposition, the correct 
notation stamped on the case, 
not on the pipe, would have been 
“Weltaustellung ia74," not 
“Exposition L&73_" 
The Orchard Park Fischers offered 
a presale coloration service, but all 
the Fischers arrived in America 
after the Civil War and were proba- 
bly nol ready to export pipes to 
Europe in La73. 
A Plain metal (usually sterling) 
shank band denotes an after- 
market repair, whereas a factory- 
mounted gold or sterling band was 
meant to enhance the appearance 
of and add value to the pipe. A pot 
metal shank band was not the work 
of a diligent craftsman. 

«The so-called amber mouthpiece 
was, in actuality, Mimsy orange 
plastic. 

The maker or vendor of this pipe 
might have promoted it as a Fischer 
“derivative, but [ called this a fake for 
the reasons listed. [ shared my concerns 
with Christie's, and I received a second 
letter in mid-November 1994 stating, 
in part: “unfortunately we will not be 
éelling the pipe.” | was ecstatic! And I 
Mustrated this counterfeit in Calfectirg 


Antique Meéerschaums (199%), but that 
has not stopped the production, dis- 
tribution and sale of this monstrosity. 
There is much to say about this fake 
and its offspring, but PU write about it 
some other day. 


A final word 

Author Robert Lace quotes a certain 
Mr. Bean who had purchased a meer- 
schaum pipe in Munich and, on return 
to Aumverica, he “maintained that the beat 
meerchaum pipe makers have come 
across to America” (Croing Abroad? 
Some Advice, 1A97, 122). The reader can 
agree or disagree. As well, the reader 
may concur with or take exception to 
this: “A pentleman asked me whether 
the carving about a meerschaum pipe 
could be good art. Doubtless it might be; 
doubtless it hardly ever is. The difficulty 
here is not in the material, for meer- 
achaum is an excellent material, nor it 
the skill, for many of them are made 
with quite remarkable skill; but rather 
in the taste or lack of taste shown ti 
the decoration” (Philip L. Hale, “Freak 
Art,” The Christian Register, Volume 95, 
Number 39, Sept 28, 1916, [19], 931). 
Art is, after all, a matter of personal taste 
and preference, and | take comfort in 
the words of John Sammon, who val- 
wes antique meerschaums in this way: 
they offer “both artistry and beauty, 
and a sensual window into a bygone 
ape, because tobacco residue lasts just 
about forever” (“Meerschaum pipes rep- 
resent beautiful hand-carved art,” www, 
dttiquelrader.cam ). 

Did the best of Europes meer- 
schauim carvers practice in America, as 
Mr. Bean contended? Were August G. 
and Gustav Sr. the best, or among the 
best, in America? It's a subject worthy 
of a lengthy, animated debate. | would 
posit that comparing their respective 
skills, productivity and legacies is like 
comparing apples to apples. August (. 
and Grustay Sr. were very talented, and 
whether one was more endowed and 
accomplished than the other is strictly 
a subjective opinion. Bottom line? If it's 
a Verifiable Fischer meerschaum pipe 
of cheraot holder with a striking motwf 
that exudes finesse in its composition, 
and if the carving is intricate, balanced 
and elaborate, does it really matter 
which Fischer executed it? [ wouldn't 
think ao. ob | 
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Monstrosity pipes 

A graduate of the Savannah College of Art and 
Design, Olie Sylvester is a talented pipemak- 
er who has turned his artistic ability not into 
making pipes that reflect natures beauty but 
rather crafting pipes that, well, just shouldnt 
be made. 

Known af “The Pipe Butcher, Sylvester 
could be a character right out of a gothic novel 
get in Transylvania. His Monstrosity pipes 
ought to be bulldozed inte a toxic waste dump 
rather than smoked. It is said that some people 
have been turned inte stene with one glance at 
these hideous briar beings. Others report that 
they display Hne smoking qualities and that 
beauty (or lack thereof) is only skin deep. 

To adopt one of these Monstrosity pipes, 
visit QomFaulecom. 





The Perfect Smoke: 
Gourmet Pipe Smoking for Relaxation and Reflection 
A pipe stnoker since 1967, Fred Hanna has been searching for the perfect pipe 
anioking experience since 1975. Hanmas unique perspective and provocative 
thoughts cover topics such as: ~Tobaccos of Yore, Tobaceos of Today: A Conversa- 
tion Between Tobacco Enthusiasts; “The Magic Pipe and the Quest for the Perfect 
Smoke’ and “The Benefits of Nicwine: Drug of the Devil of Gift of the Gods?" 
Copies of The Perfect Setoke: Gournmter Pipe Soaking for Relexation amd Reflec- 
tion may be purchased for $25 for the U.S., 330 for Canada and $35 for overseas. 
Checks should be made payable to the NASPC and sent to the NASPC at BO. Box 
O42, Columbus, OH 43209. The book may also be purchased online via PayPal at 


ike asc org. 





Brigham U.S.A.introduces = (40 yi ' Twenty Six Days 


new pipe cleaners , Murder, mystery and 





The new line of Brigham pipe 
cleaners is available in regular, 
bristle and churchwarden va- 
rletiesa. The cleaners are made 
with a stiffer wire for éase of 
use, especially in bent pipes, and 
feature 100 percent unbleached 
cotten that completely covers 
the entire length of the wire. 

Brighams pipe cleaners are 
available at premium tobacco 
retailers everywhere. Contact 
Brigham US.A. at 444).668.0628; 
email: sales brigham I S06.corm, 
to locate your nearest Brigham 
dealer. 





mavhem abound in Regis 
MeCafferty's latest Josh- 
ua Pitt movel, Twenty Six 
Days. The pipe smoking 
eric} wiry kpemt and some- 
time detective Pitt he- 
comes embroiled ina plot 
for revenge in Vietorian- 
era England. Pitt has 26 
days to toil the vengeance 
killing and happens to re- 
kindle a relationship that 
might lead to a new life. 

Twerty Six Days may 
be ordered at Amazon. An e-book is available at 
LU RiVerie com. 





Scandinavian Dave Neeb pipes 


pipemakers Pipe carver, pipe repairman and pipe seller Dave Neeb 
A Temarkable new makes pipes in the $175 and up range, with hand-cut stems 
literary and phote- in acrylic or German Ebonite and briar sourced from Ro- 
graphic accormplish- mec Briar. Its rare to find pipes of this quality in this price 
ment from jan Anm- range; take advantage by visiting wwwinkeliw-pipes.com of 


dersson, author of Be = calling 414.617.5458. 
Moree, pipemauker, 
Scandinavia  ppe- 
Hdkers features  bi- 
ographies of SU pipe- 
makers and includes 
exquisite pipe photog- 
raphy. Scmdinuctviaet 
pibernakers is an all- 
color, hardeaver book 
of 340 pages. 

Order four copy 
by mailing your 
check for $60 plus $6.50 52:H, of order online using PayPal 
(U.S. orders only; foreign orders must request a shipping 
quote) from Briar Books Press, 14229 Bethel-Burley Road 
SE, Port Orchard, WA 9R367; website: wie briarbooks cont. 





How to Grow Your Own Santia corn cobs 
rn cua Tobacco From Seed to Everyone loves corn cob pipes—theyre practical, they smoke great 
Vil ] il i Smoke and you dant cry when you accidentally drop one off a cliff, How- 
HOTEL Ray French, a horticul- ever, you might sob a little if you loge a Riccardo Santia cob. They're 
bia DART turist, offers tips on how high quality with bamboo shanks and briar heels and are available 
LA home gardeners can grow through Dave Neebs website, wwwmnkelew-pipes. cont. 


their own tobacco in How 
7 to Grow Your Own Tobecce 


From Seed fa Sonoke. 





French includes infor- 
ination on tobaceo varieties and grades, seed- 
planting techniques and suggestions on how te 
grow the tobacco in the ground or in containers 
using Sustainable organic methods. 





The book can be ordered on Amazon. 


Pipe Smoking in Middle Earth 
[In Pipe Smoking tn Middle Earth, Mark Irwin recounts the importance of pipe smoking in 
the epic tales written by |.R.R. Tolkien, devoting chapters to the subject of pipe smoking in 
Middle Earth, covering subjects such as pipeweed, smokers accessories, the pipe smokers of 
The Hobbit and The Lord of the Rings and the art of blowing smoke rings. It concludes with 
a complete concordance to every reference to pipes, tobaccos and pipe smokers in Middle 
Earth. 

Pipe Speaking in Middle Earth is 112 pages and can be obtained through Lulu Press and 
Amazon. 





Trial by FIRE 


We were exctted to review four new of- 
ferings from the New York Pipe Ciub, 
a storied club whose past dad pres- 
ent ranks tactide same of the worlds 
lop pipe collectors, tobacco gurus dad 
aii-dreond aficianades. Expectations 
ran high for wha this group of con- 
noiseurs Mad to present in mtixtures 
Blended for them by Russ Oullette of 
Hearth aid Home Tobaccos. Fron 
the venerable Boston tabacconist Lf. 
Peretti Co., a couple af blends that, 
while not newly tniroduced, perhaps 
havent received the atfention they 
dterve—a commemoralive Burley 
niixtare dnd the re-intradaced Origt- 
fal arontatic Head. You will nat be- 
fieve what this aromatic delivers. And 
from noféd tebacclana author aad 
collector Pred Hanna, the patnstak- 
ingly developed Legends and Wilder- 
ness blends, crafted by MeCleliaad 
Tobacco Ca. 


Peretti 1072 
(AGE: Created to celebrate the com- 
panys L40th anniversary, 1072 dem- 
anstrates haw a tobacconist who has 
been doing this since L870 knows 
how to do Burley right. Long a favor- 
ite, particularly of American puffers, 
Burley has unfortunately fallen on 
hard times. A sharp reduction in U.S. 
Burley farmers, fewer available vari- 
eties and a kind of “mass production” 
approach to much of the remaining 
Burley has made it pretty difficult 
ta develop a truly interesting Bur- 
ley mixture. Great Burley can still be 
found—its just a greater challenge. 
The mixture has the minimal ¥i- 
sual appeal and aroma of straight 
Burley—mostly medium browns 
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and tans, with only the slightest hint 
of fresh, forest leaves aroma. On 
close examination, there are subtle 
differences in the color and texture 
of the blend, promising something 
perhaps a little different. Yes, there's 
a bit of small cube cut, medium rib- 
bon strips of varying hues, and a few 
chocolaty chunks that look almost 
dark fired. This is getting more in- 
teresting! 

After a quick and easy charring 
light and a few minutes of rest be- 
fore re-lighting, the mixture settles 
into a comfortable and slow-burning 
stoke. Is this really only Burley? Na, 
[im guessing there is a hint of Ori- 
ental leaf and perhaps a touch (not 
even Visible) of Latakia. Still, this 
if mot the usual Burley, serving as a 
delivery system for aromatic cased 
tobacco! Unlike s0 many Burley- 
forward mixtures that deliver rather 
thin flavors af earth and nuts, this 
ia rich and complex. There is a pro- 
nounced nutty character, but it has 
all the complexity of something like 
unctuous cashews, spicy pistachios 
and sweet Brazil nuts. Sweetness in 
an unflavored Burley blend is some- 
thing to write home about. Richness 
im a Burley mixture i¢ almost un- 
heard of. [t leaves a light and sweet 
taste on the palate, with a hint of 
peppery spice. 

The mixturé remains smooth 
and complex from start to finish, 
maintaining its significant interest 
and burning to fluffy white dottle. 
Theres no sweetness from nico- 
tine, of which Burley has relatively 
little. This is a fine, anytime smoke, 
and an excellent first smoke of the 
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day. The per-pound price may be a 
little daunting, but this bulk-only 
blend is truly a prince among Burley 
mixtures. Personally, | believe L072 
smokes much better either lightly 
maist or lightly dried. It lost con- 
siderable character if allowed to get 
toasty dry, a0 if you buy more than 
You can smoke in a couple weeks, do 
yourself a favor and stere the rest in 
a Ball or Mason jar. It isnt a candi- 
date for cellaring, but by preserving 
the moisture it will last quite awhile. 
An extremely neutral room aroma 
wond give anyone a clue how much 
flavor you're getting from this mix- 
ture. 


Hane: Intreduced by Peretti to cel- 
ebrate its 140th anniversary, 1072 is 
4 lightly aromatic and sweet Burley 
blend with a rich taste and depth of 
flavor. The amount of Turkish and 
Latakla tobaccos that have been add- 
ed is just enough to contribute to the 
depth, but not enough to overwhelm 
the nutty flavors or the sweetness of 
the blend. Blend 1072 is verv armooth 
with a very pleasant flavor. It burns 
com and dry to a gray ash. It should 
appeal to Burley lovers who want an 
enjoyable change from the straight 
Burley selections that abound. 


Peretti Original 

GAGE: This Burley-based aromatic 
doesnt present much in the way of 
Visual interest (brown, tan, brown 
and more brown), and | found the 
tin aroma negligible. But that first 
light delivers a terrifying explosion 
of baby powder and lavender smoke 
that'll make you do a double take. 


But then Original settles into a well-mannered aromatic 
blend thats more of a throwback to old-time scented 
aromatic mixtures than the more recent development of 
heavily sauced, potent-smelling blends. 

The lightly floral taste, which | can only describe 
a5 incense-like, is a trifle disconcerting if you aren't 
used to it. Given time, the taste actually grew on me by 
delivering a remarkably soothing smoke and an appeal- 
ing lavender finish. [ts difficult to imagine the flavor or 
know whether you'll like it unless you've smoked some 
of the more floral, soapy aromatics of the past or per- 
haps 2 more recent tobacco in the Lakeland style. What 
really distinguishes Original is some really fine Burley 
base tobacecos. Despite its powdery flaver, you can deti- 
nitely taste the underlying tobaccos, which provide a dry 
and earthy juxtaposition. Its definitely an interesting 
experience—and one best saved for a meerschaum, cob 
of briar dedicated ta aromatics, because it does leave a 
pronounced ghost in the bowl 


Hane: Peretti describes this blend as a real old full- 
flavored favorite that is again available. li is a Burley- 
based blend that has a floral/sweet aroma in the pouch, 
and at the match, the floral flavor, with a bit of sweet- 
ness to it, was right on top. Once charred and stoked to 
embers, the flavor level was medium, and the underly- 
ing nuttiness of the Burley came through easily. Original 
Mixture has medium body, with a good kick on the pal- 
ate, so it is not for the faint of heart. 1 didn't get much of 
the soppiness like that in the so-called “Lakeland style of 
flavoring, but the overall effect was akin to those types of 
blends. The flavoring softens by mid-bowl but continues 
as 4 pleasant taste for the remainder of the bowl Origi- 
nal Mixture burned slow and cool throughout the bow! 
and left a nice gray ash. [t is an original Burley delight 
for those wanting to relive some of the pleasures of old. 


Hanna/McClelland Wilderness 

CAGE: The tin arama alone tells you theres a lot going 
cee it Wilderness, and Hanna makes no secret that, indeed, 
this mixture has a plethora of components. Theres Cyprian 
and Syrian Latakia, several individual types of Oriental to- 
bacco including Yenidje, Drama, Mahalla and several types 
of Greek Basma, balanced and sweetened by red and dark 
stoved Virginias— 12 tobacces in all Anyone who has tried 
a hand at blending tobaccos Knows getting the right bal- 
ance of even a few tobaceos is a challenge. 

[t's a lot easier to go wrong with this many tobaccos 
than to bit the nail on the head. The result, however, is 
something complex and symphonic in nature. The mix- 
ture lights easily, although a couple days drying in the 
tin with the lid on aids combustion—it's a bit moist out 
of the tin, which requires more vigorous puffing, rais- 
es the combustion temperature and burns off some of 
the subtlety. Wilderness is robust but never strong. The 
unique sweetness of the Orientals is complemented by 
d More sugary sweetness from the Virginia leaf. Having 
worked with both Syrian and Cyprian Latakia, Hanna’ 
combining the two made sense in this mixture. The 
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Syrian lends 4 unigie resinous amok- 
iness, but Cyprian, with its drier and 
earthier character, keeps the Syrian 
leat from becoming overbearing. 
Wilderness has been out for a 
while and, of course, ve read other 
reviews of the blend. Mast are very 
positive, but there have been some 
smokers who felt it had too much go- 
ing on. To me, the interplay of 12 dif- 
ferent quality tobaccos is truly some- 
thing special, and pretty rare in a 
time when individual varietal tobac- 
cos are extremely difficult to obtain. 
The only thing Wilderness requires 
is slow smoking and sufficient dry- 
ness to aid combustion. Don't let it go 
out for any length of time and try to 
relight—all the complexity disap- 
pears and the flavors go off. This 
blend should cellar very well, allow- 
ing for additional marrying of the 
lobacces and time for the Virginia 
sweetness to develop even more. 


Hana: This blend is a kissing cousin 
of Legends, with high-quality Syrian 
Latakia added, the Cyprian a lighter 
touch, a base of primarily red Vir- 
ginia, and with Yenidje used instead 
of the Mahalla, which slants the 
blend more to the Oriental category. 
The Oriental Drama tobacco adds 
sweetness to the blend as it does to 
Legends. The strong points of Wil- 
derness are the variety of flavors 
that are layered into the smoke and 
the way the flavors don't significant- 
ly diminish throughout the bowl. 
An added bonus i¢ that Wilderness 
smokes smooth and dry, and leaves a 
soft, pray ash. Eicher of these blends 
would be a good introduction to 
the English/Oriental blends, but it 
would be a coin toss for which one 
to try firat. Just leave the coin in 
your pocket and try them both. Both 
may end up in your rotation. 


Hanna/MecClelland Legends 

(rage: The visual appearance of Wil- 
derness and Legends—dominated 
by dark tobaccos—is similar, but 
one ripe and fruity whiff advertises a 
pipe tobacco with a greater focus on 
deep Virginias and smooth Oriental 
leaf, [If this were a flower, Latakia 
would be the stem, but the Virginias 
and Orientals would be the leaves 
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and flowers. From the firse light, a 
few different types of Virginia leaf, 
including MecClelland’s signature 
dark stoved Virginia, deliver that 
typical sugary sweetness. But defi- 
nitely present is what [ think of as 
a musky, nectar-like sweetness from 
Oriental leaf, particularly Mahalla 
and the very sugary Drama, 

Smoked by itself, Drama leaf 
(grown in the Thrace/Macedonia re- 
gion in northeastern Greece between 
the Balkan and Mediterranean sé¢aa) 
is incredibly sweet but se delicate as 
to be almost tasteless—like a single 
grain of bee pollen dissolved on your 
tongue, and with a similar light, 
honey flaver. Deftly blended with 
heartier tobaccos, it blooms. [t's one 
of my favorite tobaccos, and excep- 
tionally rare. The Cyprian Latakia 
in Legends lends a smoky character 
and coolness, but plays a supporting 
role. This isan outstanding offering, 
but if you're a vigorous pulfer, save 
your money. [im a fan of smoking as 
slow and cool as possible to mini- 
mizé combustion temperature, and 
its particularly important with this 
blend to protect the nuances of this 
mixture. 


Hage: This is a blend that has atoved 
and red Virginias as a base, with a 
generous portion of Cyprian Lata- 
kia added for support. Mahalla and 
Drama Oriental tobaccos complete 
the Blend. In the tin, pungent Lata- 
kia and sweet Virginias come up in 
the aroma. In the pipe, Legends was 
very smooth, with a medium level of 
rich and zesty favors. The Virgin- 
ias not only serve as a base for the 
blend; they participate in the flavor 
in every pull, particularly with a 
soft and dow draw. All af the com- 
ponents work together to give a rich, 
mellow smoke that is pungent, zesty 
and sweet, with a moderate level of 
complexity. Legends ts truly an ex- 
ceptional blend that can be smoked 
any time of the day in a variety of 
pipe sizes, and is a muast-iry for lov- 
ers of both English and Oriental! 
blends. 


NYPC Bowling Green 
Gace: [ve been to Manhattan a lot 
in my lifetime, and I'll admit I had 


no idea what Bowling Green was. 
Well, its a tiny, teardrop-shaped 
park in Lower Manhattan near the 
financial district that's the oldest 
park in the borough. Needless to say, 
when created in 1733, it featured a 
bowling green. This broken, all- 
Virginia crumble cake features a riot 
of colors, from dark stoved Virginia 
to Various reds and flecks of bright 
lemon leaf. 

[tried preparing this tobacco sev- 
eral different ways, from full chunks 
and a few rubbed-out bits ta facili- 
tate lighting to fully rubbed out. | 
liked it beat with a combination of 
broken chinks and some rubbed- 
out bits to facilitate burning. The tin 
aroma i6 luscious, redolent with the 
fruity acent of dried currants and 
plums. Not quite as much of this 
fruitand sweetness came through in 
the smoking. 

Bowling Green delivered a heavy 
dose of grassy and hay-like favor. 
[t has a very earthy character like 
Burley, with a surprising amount of 
light pink peppercorn spice. Clearly, 
there are some nice Virginia flavors 
li this blend, and | would like ta re- 
visit this even after a few months of 
lin aging to see if some of the sugars 
develop, as is 40 often the case with 
Virginia blends. 


Hane: Bowling Green features a va- 
riety of Virginia tobaccos that are 
mixed, pressed under pressure and 
cut into slabs nearly a half-inch 
thick. This processing helps to keep 
the tobacco moist. [| chose to break 
it apart so it could dry to my pref- 
erence and, in doing so, [ ended up 
with lots of small flecks of tobacco. 
The aroma is piquant and lightly 
sweet. Once packed and stoked to 
embers, the blend delivered a rich, 
aweet flavor that had a bit of com- 
plexity and interplay between the 
variety of Virginias in the blend. The 
tobaccos were well-balanced to give 
the blend smoothness. I found that 
as [ progressed down the bowl, the 
blend had a tendency to overheat. 
[ attribute the higher temperature 
more to the small flecks of tobacco 
burning too fast than to the sugar 
content of the Virginias. | was able 
lo control the overheating with very 


slow and soft sips through the pipe 
and awitching to a smaller bowl. 
New pipe amokers who havent de- 
veloped a slow pulfing rhythm with 
Virginia blends may need to work 
with this one before they can get the 
rewards the blend offers. [ think it is 
worth the effort. 


NYPC Jack's Shanty 

GAGE: This blend was developed by 
the legendary founder of the New 
York Pipe Club, Sailorman Jack— 
a free spirit, raconteur, entertainer 
and all-around character, Re-created 
by Hearth and Home, this brindled 
blend smells and certainly looks like 
a classic Balkan blend, with Lata- 
kia, Virginia and Perique. You could 
swear theres some Oriental leaf in 
there, but a different twist replaces 
the Oriental with cigar leaf. The tin 
aroma is intriguing—definitely a bit 
like a Latakia cigar. 

While the idea of a cigar leat pipe 
tobacco mixture has long been pur- 
sued by the best of blenders, most 
of these tobaceos fail to deliver the 
taste and satisfaction of either pipe 
tobacco of cigars. But once the flame 
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met this tobacco, there was some- 
thing decidedly different. [ndeed, 
fack’s Shanty evoked the simplicity 
and complexity of a good Irish sea 
shanty. It delivered a meaningful 
dose of wood smoke from the Lata- 
kia, balanced by sweet Virginia and 
a hearty, musky character from the 
cigar leaf. 

This delivers the best of bath 
worlds of rich English pipe tobacco 
and pungent cigar leat in one smoke. 
im not sure in a blind tasting with 
no knowledge of the blend that I 
could definitively pronounce this to 
be a cigar leaf tobacco, because the 
cigar flavor is subtle. It's truly a beil- 
liant swap of Oriental pungency for 
the similar but different pungency 
of a fine cigar. 

Credit goes to the blender for 
finding a cigar leaf that integrates 
With @ pipe tobacco, whatever leaf 
that is, rather than tasting like a ci- 
gar chopped up inte a pipe tobacca. 
This is a first-class flavor sensation. 
If you've been searching for a cigar 
leaf/pipe tobacco blend that meets 
expectations, Jack's Shanty is the 
bomb. 
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Hans: This is the personal blend of 
Sallorman Jack, who founded the 
NYPC. It ia a blend rich in sweet 
lemon and red Virginias with Lata- 
kia and Perique added for spiciness 
and stoutness, and with cigar leaf 
added for depth and complexity. 
The tin aroma signals the English 
character of the blend, with the Lat- 
akia being prominent. In the pipe, it 
is the generous amounts of Latakia 
and Perique that develop the char- 
acter of this blend. The other com- 
ponents, including the cigar leaf, are 
Ina supporting role to provide rich- 
neds and smoothness to the smoke. 
Dont try this blend for the cigar 
leaf, which is underneath and hardly 
noticeable; try it to experience the 
pleasure Sdailorman Jack enjoyed 
from the blend. 


NYPC Bedloe's Island 

GAGE: Going back to the 1770s, 
Bedloes Island was a particularly 
well-situated island perfect for the 
defense of Manhattan and the Hud- 
aon River. As the first landmark seen 
approaching New York from the 
Atlantic, it was also perfect for wel- 
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coming the “huddled masses” and 
thus became the site for the Statue 
of Liberty and is now better known 
as Liberty Island. 

Coming in large, chunky, crum- 
bly cakes, this Virginia-Perique 
mixture has 2 spicy and fruity tin 
aroma. After various EX Periwinenta- 
tions, as With Bowling Green, | fa- 
Vored a mixture of fine crumbles 
and small chunks, and then letting 
it dry down to a lightly toasty con- 
sistency. Chis facilitated combustion 
and slow smoking, bringing out the 
best of the blend. If you wait to let 
everything dry down, you wont be 
able to create chunks and bita—juset 
powder, 

The mixture lights great and de- 
livers a lot of spicy Perique flavor. 
[t starts With grassy overtones from 
the Virginia, but then some sweel- 
ness emerges and builds to welcome 
the spice of the Perique about one- 
third of the way through the bowl. 
[t's a rewarding choice for Va-Per 
fans whe really want to taste the Pe- 
rique. [ had to review this right out 
of the tin, but I believe like many 


Va-Per mixtures, it will be even bet- 
ler if given a couple months to age 
and marry in the tin. 


i: The New York Pipe Club of- 
fers in Bedloes Island a Virginia- 
Perique blend that is invigorated 
with Macedonian Oriental leaf. The 
blend is presented as a pressed cake 
cut inte 25-inch te O.75-inch slabs 
that can be broken apart or separat- 
ed to suit the pipe smoker. The tin 
aroma is tangy and tart, earthy, with 
only a hint of the Oriental leaf A 
rich sweetness emerged at first light, 


and the tart and bold character of 


the Perique developed through the 
charring light and complemented 
the sweet Virginia notes very nicely, 
adding body to the blend through 
the first quarter of the bowl. The 
Oriental component adds depth and 
complexity ta the blend, with lJav- 
ers of flavors interacting with the 
tangy/tart notes of the Virginia and 
Perique. By mid-bowl], the Mace- 
danian leaf became the dominant 
flavor, and this profile continued 
through the remainder of the bowl. 
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BRedloe's Island would be a luscious 
Variation to the typical Virginia- 
Pree Lay be blends for thase whoa desire 


a different level of complexity. 


NYPC Hell's Kitchen 

iE: By all appearances, this is 
4 pretty light Balkan blend, with 
4 considerable amount of tan and 
golden ribbon-cut Oriental leaf 
sprinkled with dark fired Kentucky 
tobacco and Cyprian Latakia. Its 
musky tin aroma carries through 
into a light-ameking mixture. The 
uae of Latakia i¢ almost like a comdi- 
ment, While the Kentucky provided a 
hice complement to the Latakia with 
a touch of deep molasses sweetness. 
No particular individual leaf char- 
acter jumps out from the blended 
Turkish ribbon. Not mentioned in 
the description ia Virginia tobacco, 
but [ detected some bright Virginia. 
Qe, possibly it was just a bright and 
lemony-tasting Oriental leaf. It de- 
livered toasty flavors of curry spices 
like comin, turmeric and other dry, 
earthy spice. It is somewhat simila 
in flavor profile to today’s Balkan 
Sobranie Original; however, the 
dark fired Kentucky did create a 
very distinctive difference. It's defi- 
nitely worth checking out the dish 
served up by thia kitchen. 


This blend was crispy dry 
and ready to load right out of the 
tin. The blend had a distinet aroma 
of Latakia and pungent Oriental 
leafs. The base tobacco is Burley, 
which is complemented nicely with 
the more rich and flavorful tebac- 
cos. Once burning smoothly in the 
pipe, it was the Oriental richness 
that defined the blend, but the dark 
Burley notes Kept it from dominat- 
ing the flavor. The amount of Burley 
uaed adds body for those who want 
4 bit of a kick. With the tobaccos 
seasoning the underlying tobacco 
48 1 progressed through the bowl, 
the Oriental and Latakia characters 
continued to grow fora pleasant fin- 
igh. Hell's Kitchen burned amooth 
and dry to a soft ash. Some would 
consider this an English blend, but 
[ think it is just on the cusp closes 
to the side to consider it a Balkan 
blend. 
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Over time, my approach to cleaning 
meerschaum pipes has changed. The 
more ] conmtinwe to learn about them and 
their cultures, the more | understand 
how this much-debated series of choices 
Léa determinant for the meerschaum ex- 
perience, for me and for others as well. 
Nathing seems to evoke a wider range of 
ideas, opinions and behaviors quite like 
the topic of cleaning in the meerschaum 
pipe community, which ranges from the 
guy who must have spent all his resoure- 
es.on tobacco because he didnt spend a 
cent on pipe cleaners, as some of the es- 
tate pipes [ve acquired demonstrate, to 
the other end of the spectrum: the gen- 
tleman sitting in front of a fire, wearing 
a smoking jacket while reading a book 
and using a white glove to handle his 
meerschaum. In all honesty, ve heard 
alot about the guy with the glove, but | 
have yet to encounter him. 

At the doorway to the meerschaum 
experience is the inexperienced mieer- 
schaum pipe smoker who is curious 
about the care, cleaning and mainte- 
nance of these pipes, because he wants 
to know if meerschauns are for him. He 
has heard a lot of discussion from oth- 
ers with widely divergent ideas, many 
of which are prescriptive, on getting 
the best performance out of smoking a 
meerchaum pipe. 

Td like to examine some of the more 
popular concepts and ideas, nat with 
the intent of guiding anyone to “the per- 
lect experience, but to show how one 
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Cleaning a meerschaum pipe requires a number of decisions 


thing leads to another with the choices 
people make. Some of this will apply 
to unsmoked pipes and some of it will 
be about amoked pipes. While [ take 
inte account others experiences, | also 
present my own ideas that continue to 
evelve. What ldo and understand these 
days is different from what | thought 
and did in the past. Changing behav- 
lors leads to learning, and the results of 
this lead to discovering what choices are 
going to be yours, at least until some- 
thing better comes along. This is how we 
evaluate new ideas and how we decide 
if change is desirable or not. Changing 
behavior is a way to alter how we feel, 
think and experience, It is seldom that 
just modifying the way we think, with- 
out adjusting behavior, leads to chang- 
ing much of anything. That's OR if you 
are satished with the way things are, but 
IF vou want to find out if theres some- 
thing else you might enjoy—such as 
meerschaum pipes—then this article is 
for yoru. 


How | evolved 

My pipe mentor was my father, He en- 
joyed smoking Edgeworth RA and Slic- 
es in his KRaywoodies and meerschaum 
pipes, which he had purchased in Tur- 
key. Like the Kayweoodies, my father's 
meerschaum pipes had the metal screw 
connector in the tenon, complete with 
stinger, although he cut ther off. All his 
pipes had a heavy cake in the chamber 
and on the bow! rims, which gave them 


the appearance of being routinely [it 
using the space shuttle booster rocket. 
Dad generally avoided pipe cleaners, but 
when the need arose to clear the drafi 
hole, he kept a pack of Dill’s pipe clean- 
ers around, using and reusing them 
until they bonded to the inside of the 
sleeve. If the pipe started gurgling, he 
would unscrew the bit and blow it out. 
Infrequently, he would ream some of 
the cake from the bow! using his pock- 
etknife, which was dull from use and toa 
few edge improvements [rom a sharpen- 
ing stone. The mainstay for pipes and to- 
baceos was the local drugstore, and the 
pipe cleaners they stocked were prob- 
ably from the very first inventory order 
it made years ago. He had a Czech pipe 
tool that he occasionally used to dig out 
the dottle, but for the most part, he used 
a cork knocker in the ashtray to empty 
his pipes. This was my introduction to 
pipes, Which, dong with an understand- 
ing of tobacco blends, | thought was all] 
ceeded to kraw. 

l was more adventurous in my pur- 
suit of different tabaccos and knew that 
I could expect to smoke half the pouch 
ofa new blend before tasting it fully. ft 
took that long to burn out the assorted 
favors left behind in the pipe from the 
last blend Id smoked in it. Pipes were 
regarded as tools to be used for the 
incineration of tobacco and replaced 
when they were smoked to amithereens. 
Chutside of going into town to a Pipe 
Lanes shop, the choices available lo- 
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cally were limited but well-received by 


pipe smokers in the area. This lifestyle of 
pipe smoking didnt change much until | 
started attending university, where [ be- 
gan to learn more than what was in the 
cureiculim. 

In the summer of my high school 
graduation, | worked part-time jobs that 
gave mea bit more pocket change with 
which to purchase some new pipes. [d 
been smoking modestly priced Turkish 
imports that came in pasteboard boxes 
that declared the pipes to be “Genuine 
Meerschaum and had grapeleaf clusters 
as carved relief for embellishment and 
bone screw connectors to secure the 
bit to the shank. My first big purchase 
was & Paul Pischer “Block Meerschaum’ 
rusticated half-bent bulldog with a bone 
crew connector from the Pipe Lanes 
shop in Seattle, and the second was an 
Andreas Bauer smooth panel bent Rho- 
desian with a Delrin push-pull commec- 
tor from a luggage shop in the university 


district, which [ later learned was a Kon- 





cak meerschaum from Turkey, despite 
the label that stated it was from Austria. 
Both pipes gave me further experience 
in lessens of how mot to care for meer- 
achaums, and [ still have them both; 
they are a testament to having learned 
io restore pipes alter decades of neglect. 
[t is from these beginnings that | explore 
some main issues of cleaning and main- 
taining meerschaum pipes. We all have 
lo start somewhere, and learning in- 
volves ot only discovering what things 
to do. but what to avoid doing, depend- 
ing on what results are desired. This Is 
something that [ keep learning more 
about aa 7] continue to research while | 
woke and care for these meerschaums. 


Cleaning 

The Grst thing [ do before smoking a 
pipe—whether its smoked or new—is 
clean it Its a good idea to wash your 
hands first. With a new pipe it is a sim- 
ple matter of taking if apart and using 


Everclear, a shank brush and pipe clean- 


ers to remove the milling dust from the 
bit and the block. Left inside the pipe, 
this dust can become hard as cement 
and reduce the airflow of the pipe's draft. 
Remove the bit by twisting and pulling 
it in a clockwise direction. Remove the 
Delrin tenon from the bit by twisting it 
in a counterclockwise direction, using a 
pair of pliers to grasp the tenon. When 
VOU Pemnove bits from meerschauma 
with bone screw connectors, unscrew 
the bit in a counterclockwise direction. | 
also clean the outside of the bit, because 
[dent know how many sets of hands it 
has passed through before it came to me. 

Lised estate pipes and pipes that 
you ve smoked without routine clean- 
Mk kre another matter. Stat Core with the 
chamber, ] ream it down to the block. 
For the past few years, [ve been using a 
Savinelli Fiteall reamer, but before that, 
[ used a blunt-tipped sharp knife blade 
lo scrape the carbon cut of the pipe. [ve 
read where others use senior pipe ream- 
ers of T-stylé reamers or wire-bristled 
round brushes. | dont have the skill to 
use these tools without creating prob- 
lems for high-grade Turkish block, and 
[ havent tried it with African block foe 
the same reeset. 

[we read that others will not wse a 
tool to remove cake in a2 meerschaum, 
relying on Everclear and paper towels to 
this end, but I"ve encountered a black, 
gummy, tar-like deposit that can form 
in meerachaums and impart a bitte 
quality to the smoke, and it is not easily 
removed unless a tool is used. When ['ve 
done what [ can with the Fitsall reamer, 
[ use a doubled-over pipe cleaner with 
Everclear and paper towels to get more 
of the sludge out of the chamber. Saak- 
ing the block in Everclear or the use ofa 
retort [a method of Hushing a pipe with 
boiling alcohol] is not advisable. The ba- 
sic idea behind this is that a clean pipe 
amokes sweeter with a level of clarity not 
found in poorly maintained pipes, espe- 
cially meerschaums, Another consider- 
ation is that [ dont want grime from the 
chamber of the pipe to wind up on the 
block's surface, especially if you keep it 
in its pipe case, which I believe is a good 
idea. The case protects the pipe, and its 
better as a pipe rest than an ashtray of a 
place where things might get spilled on 
the pipe. Leaving the pipe in the truck is 
not a good idea, especially in the summes 
months, as the heat that builds up in the 


cab leaves the bit misshapen. The next 
step is to clean the shank and the bit. Fou 
this, you're going to need a shank brush 
[maybe more than one), Everclear and 
plenty of pipe cleaners. My preference 
for pipe cleaners is the regular, flutfy 
kind with cotton chenille, which | clip 
on both ends to remove the irregular cut 
left by high-speed cutters. Bristled pipe 
cleaners dont work as well as a shank 
brush and they are not reusable. Clean- 
ing acrylic bits requires Everclear and bit 
polish. Vuleanite bits may require more 
work te remove the oxidation, and there 
are a number of techniques and prod- 
ucts that pipe smokers use that involve 
pulling the oxidation out of the rubber, 
resurfacing and polishing. The best tac- 
tic is prevention, and there is certainly 
enough information available to write 
an article about restoring Yulcanite, Eb- 
ante and Cumberland, so | will leave it 
with just this brief mention. If the con- 
nector is a wed Delrin push-pull, then 
you might consider replacing both the 
mortise and tenon, [f it t& a bone screw 
connector, | suggest not removing it, bul 
do clean it with Everclear on a routine 
basis to avedd collecting tar and grime 
from amioking the pipe, as this can im- 
part a foul favor to the smoke. Some 
pipes hawe the bone screw mounted in 
the shank, while alder pipes may have 
it meunted in the bit, particularly if tt is 
amber. New bone screws don't have the 
drength of ones that have been in use. 
Until the bone screw has been tempered 
by the fire, or if you have a new bit made, 
itis a good idea to use the graphite from 
a pencil to lubricate the threads as an 
aid while waiting for it to season. Some 
afmy older pipes have bone screws that 
have been in use for decades. Do not use 
a shank brush or a bristled pipe cleanes 
on amber, because it is fragile and can 
easily break. You would be wise to use 
sont, regular pipe cleaners, Evercleas 
and bit polish with genuine amber and 
pressed amber bits. 

Cleaning the rim of the bow! brings 
up related issues. If the char is from 
amoke, then a bit of saliva with a clean 
white cotton rag will remove much of it, 
and its a good idea to do this for rou- 
tine maintenance if Weru Wiasil Tech See how 
the patina develops in this area. Dealing 
with rim scorch brings other issues into 
account If there is a buildup of cake, 
then gentle scraping with a sharp blade 


Wil remove it, but you will need to de- 


cide how far to go with this process. In 
the past, [we sanded down the scorched 
and deri durtaces fo remove dirt, 
smoke, dings and soot, but this requires 
multiple fine grades of abrasives, be- 
cause amy scratches will show up when 
you then smoke the pipe. [t also changes 
the shape of the pipe, requiring you to 
re-wak it. Then it can take years for the 


patina to establish again. 


Waxing 

Waxing a meerschaum is a discussion 
that continues to draw a crowd, but Pu 
briefly towch on it. These days, I try to 
preserve the patina the pipe has, so | 
limit myself to a wipe down with a clean 
white cotton rag that has been moist- 
ened with Everclear for the initial ex- 
ternal cleaning of an estate or neglected 
pipe. | routinely rub white beeswax on 
my pipes to help protect the surface and 





to promote coloration. This is a alow 
approach, but you dont spend years 
wailing for the color to return, and rim 
scorch becomes less pronounced, blend - 
inp in more with continued smoking 
and the use of white beeswax. 

More decisions must be made re- 
garding both new and used pipes. | 
choose to handle the block as little as 
necessary. [ hold it by the stem and use 
white cotton washcloths that [ get fron 
4 Dollar General store to clean the rim, 
handle the black and buff off the bees- 
wax that has net been absorbed. These 
washcloths are inexpensive and clean up 
easily in the wash. This ts the old-schoal 
thought and the choice [‘ve made. Oth- 
ers will treat their meerschaumns like bri- 
ars. [we listened to and read claims for 
years that this doesn't affect the way the 
pipe colors, but] dont agree. [f the block 
absorbs beeswax, why would it not pick 
up whats on your hands? That said, 





[ve also cleaned estate pipes that the 


previous owner had handled, and ws- 


ing Everclear and beeswax, these pipes 
have begun to return te their evolution- 
ary path and develop a patina. This is a 
LIMe-COnSsWIning process and if requires 
refraining from handling the pipe, espe- 
cially when its het. [ve seen examples 
of great patina development despite the 
absence of care by the owner, but [ve 
also seen a greater number of meer- 
schaums that didnt do as well by the 
same level of neglect. This choice is im- 
portant to someone like me, but its mot 
a big deal to others. Personal preference 
will determine your choies. Its not a 
Inatter of being right or wrong, good 
ar bad. We all make choices based on 
what we want from the smoking expe- 
rience, and my own evolution in caring 
for meerschaums i6 a testament to how 
this can change over time. Change can 
be slow and uncomfortable at first, but 
repetition of new behaviors brings famil- 
larity and reaalye over time, especially 
when the results are what pou geek. It is 
worth mentioning that the quality, char- 
acter and size of the block have a central 


F. 


role in determining how a meerschaum 
will respond to the smoking habits and 
preferences of the individual smoker. 
This applies to progression of coloration 
as Well as to the perlormance of the pipe 
when smoked. 


Care beyond cleaning 

You've probably heard someone say that 
meerschaum pipes are fragile. There is 
ne quick answer. Certainly dropping the 
block is not a good thing, but lve bro- 
ken more bits that were removed from 
the pipe than any blocks [ may have 
dropped. [ve had the misfortune of hay- 
ing a Peterson Turkish block fall to the 
concrete and roll dawn the street when 
it separated from the bit that | was hold- 
ing it by. [t got some dings but it didn’t 
crack of break. Similarly, itis a good idea 
to avoid dudden and extreme changes in 
lemnperature with meerschaum. Putting 
a hot meerschaum down on a cold mar- 
ble surface can put it at risk, so [ use the 
case a5 a pipe rest when [im not hold- 
Ing it. Going outside in subzero weathes 
with a hot meerschaum pipe will also 
put the black at risk of cracking. ['Tl let 


the pipe cool before going out, relight 
it outside, and have never had a prob- 
lem. Granted, [im not staying out in 
the cold for longer than it takes for the 
truck to warm up. Another point ia that 
there should not be a concern about a 
block meerschaum pipe ever burning 
out Ome of the best reasons to smoke 
a meerschaum is that it doesnt require 
a cake to keep the block from burn- 
ing out, and a clean meerschaum will 
deliver the clarity of smoke not found in 
pipes made from other materials. 


A final word 
These are the bagica of cleaning and 
Waking meéeerschaum pipes and the 


rationale tnvelved with each decision 
that vou make. Whether you choose to 
follow the old-school thought as I do, or 
handle it like a briar, of never clear it, 
is your choice. The diversity of thought 
and behavior among people who smoke 
mMmeerschaumns continues, as it has for 
the last 300 years and will into the oon- 
ceivable future. As | evolve, 30 do the 
meerschaums [im fortunate enough to 
amoke, 





Ean outstanding online resource for pipe smokers, and it's now free to all Pipes and tobaccos magazine subscribers. 


Forum 
» connect with pipe and tobacco enthusiasts worldwide 
-fead what fellow pipe smokers have 0 say 


+Heapartolthe Ate) community 





Digital Library 
+ Searchable digital archives of more than 120 idsues of historical pipe publications, indluding: 
+ Pipe Lovers, The Compleat Smoker, Pipe Friendly, The Smokers Pipeline and Pipe Smoker magalnes. 


Collection Software 

+ Keep track of your collection online 

‘Share your pipes with other members 

+ Update your inventory with the click of amouse 


Lag onto wee ptfoundatians.com with your lApoed! subscriber number (on your magazine's mailing label) or, if you need your 
number or other help logging on, call 800.346.7469 or email customeriervice@pipesandiabaccosmagazine.cam, 





The greatest 


pipe tobacco 
resource — 
ever compiled 


Written entirely by pipe 


tobacco enthusiasts worldwide 


We are growing daily: 
4,154 tobaccos reviewed 
by 10,224 reviewers 
in 45,214 reviews 


Join the fun, add your 
own reviews, réad what 
your fellow pipe smokers 
have to say about 


VOLT favorites 


www, lobaccoreviews.com 





Chicagoland International Pipe & Tobacciana Show 

The Chicagoland International Pipe & Tobacciana Show will be May 5-6, 2013, at the 
Pheasant Run Resort, 4061 FE. Main St, St Charles, IL e0174. Reservation telephone 
numbers are BOO999 3319 or 630.584.6300. Mention the show and receive a special 
room fate. For more information, contact Craig Cobine at porskcrger@aolcom of 
visit the show's website al www. chicagopipeshow. con. 

CORPS Pipe Show 

Che 28th annual Conclave of Richmond Pipe Smokers Pipe & Cigar Smokers’ 
Exposition will be Qhct. 5-7 at the Greater Richmond Convention Center, 403 WN. 
Third St, Richmond, VA 23219. Show hours will be Saturday 9 a.m-5 p.m. and 
Sunday YF asm.-3 p.m. Visit the CORPS website al win conpipesmokers org for more 
information and direct links to exhibitor table reservations, hotel rocm reservations 
member information and expo updates. Smoking will be allowed at the show. Por 
parking instractions, visit www richeindcenter com parking-directiares. fete. 
NASPC Show 

The annual North American Society of Pipe Collectors show will be on Saturday, 
Aug. 25, af the Crowne Plaza Hotel, 600 Metro Place North, Dublin, OH 43017. 
Phone the hotel at 866.372.5566 and mention the NASPC show to receive a special 
rodin rate. For show information, contact Bill Unger at NASPC, P.O). Box 9642, 


Columbus, OH 43209; phome: 614.436.3751; email: biil@naspeorg. 


West Coast Pipe Show 

The third annital West Coast Pipe Show will be Nov. 3-4 at the Palace Station Hatel 
& Casino in Las Vegas. Smoking will be allowed in the entire show area, including in 
the new smoking lounge incorporated into the ballroom. There will also be a Friday 
night poker tournament hosted by the show cormittee. For West Coast Pipe Show 
room rates, comtact the Palace Station Hotel & Casino at 800.634.3101; website: 
wen palwestetion cont. For table reservations and other information, contact Meve 
O'Neill at $56 East $00 South, Lewiston, UT 84320; phone: 455.258.5431; email: 
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Pipes and tobaccos magazine PRIME Retailers 





Please patronize these PRT PRIME retailers—shops that have dedicated i 
themselves to the service of discerning pipe smokers everywhere. ff 





4nocrins.com 

WW OPIS. COME 

40 Court St. 
Middlebury, VT 05753 
B02.382. 1699 

BOO. 364.5126 


Bisgaard Pipes 

ww bisgaard-pipes.com 
Jeppe Aakjers Vej 9 
R400 Ebeltott 

Denmark 

445.8634. 1007 


Cigar & Tabac Ltd. 

ww cigarandtabacita. cor 
GEIS W. 105th St. 
Qwerland Park, KS 66212 
913.581.5597 


Cup O'Joe's 

WW CU pO sees Corr 

959 State Rte. 9 

Suite [ 

Queensbury, NY 12804 
S1S8.615.0107 

BSS.089. 6876 


De La Concha 

ww delaconcha.com 
1390 6th Ave. & 57th St. 
New York, N¥ 10019 
22 7S? S16e 

RES CIGAR. 4 
(385.244.2704) 


Fader's (four locations} 
ww faderstobac cor 
SO 9 324.3 


Store!/Warchouse Location 
25 Allegheny Ave. 

Towson, 41D 21204 
410.826.4555 


Annapolis Plaza 
150-F Jennifer Road 
Annapolis, MD 21401 
Br eo aS 


Valley Village Shopping Center 
9173 Reisterstown Road 

Owings Mills, MD 21117 
410.363.7799 


40 West Shopping Center 
728 North Rolling Road 
Catonsville, MD 21228 
410.744.9090 


Just For Him 

Ww fustforin.cor 
L334 East Battlefield 
Springtield, MOQ 65804 
417.886.8380 


Park-Lane Tobacconist 
WW Cigarsand pipes. cor 
[5 Park Ave. 

Clifton Park, NY¥ 12065 

518.57 1.6ASH (6274) 


| Pulvers Briar 


WW! Dulverstriar. com 
P.O. Box 61146 

Palo Alto, CA 94306 
650.965.7403 


Quality Briar 

wn gealitybriar.com 
1303 Gratton St. 
Worcester, MA 01604 
OES FRAT 2 


Smokingpipes.com 

We lt SHORT pes. Con 
2 East Hwy. 90 

Little River, SC 29566 
$43.28 1.9304 


The Briar & The Burley 
101] West Kirkwood Ave: 
Suite LOO 

Bloomington, IN 47404 
$2.35 32.9500 

Bi23a27 9591 


The Briary Pipe & Tobacco Shop 
We! ebriary.coMt 
609 Oak Grove Road 
Homewood, AL 352049 
205.942 9001 
Pfae 4279 


Pipes and tobaccos magazine PRIME Retailers. 


Visit us today! 
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With the passing of Karl Kalpin, 
76, on March 14, from complica- 
tions of pancreatic cancer, the fi- 
nal chapter has closed on what was 
Californias first family of tobacce- 
nists, and one of the driving forces 
behind what became Americas 
largest retail tobacco chain, The 
Tinder Box International Lid. 

Born in Santa Monica, Calif... 
on Peb. 14,1936, Karl was the last 
of the three Kolpin family mem- 
bers involved in the creation of 
The Tinder Box chain. Five years 
earlier, he had been preceded in 
death by his brother, Edward A. 
Kolpin (Lf, and later by his father, 
Edward A. Kolpin IT. 

Although it was Ed Sr, also 
known a6 “the old man.” who first 
established a pipe and tobacco- 
blending shop in his fathers Santa 
Monica drugstore in 1928, it was 
his sons, Eddie and Karl, who, 
beginning in i967, built the en- 
terprise into a highly successful 
national chain of company-owned 
and franchised stores, selling both 
national brands and private-label 
pipes, cigars, gifts, accessories and 


BY RICHARD CARLETON HACKER 


Karl Kolpin 
1936-2012 


Fra comes to an end as Tinder Box International's 


Jinal founding member passes. 


tobaccos, as well as holding anrual 
conventions and conducting retail 
training classes for store owners 
and managers, a practice that was 
unprecedented in the industry. 
When | first met Karl in the 
1960s, he and Eddie were working 
behind the counter at their father’s 
Wilshire Boulevard pipe shop in 
Santa Monica (now known as Ed's 
Pipe Shop), which had long been a 
haven for Hollywood’ celebrity pipe 
smokers. Over the years, Eddie and 
Karl expanded the company, and 
prior to its sale, they often traded 
off of shared the tithe of president. 
One incident that reflected 
Karl's unique style of management 
occurred wheo a customer phoned 
TEI's Santa Monica headquarters, 
furious that one of his Tinder Box 
pipes had burned oul. When the 
irate caller was unable to be ap- 
peased, Karl took the <¢all, even 
theugh he was in the middle of a 
meeting. Leaning back in his chair, 
he propped his feet upon his desk, 
picked up the phone, and—after 
identifying Himself as the presi- 
dent of Tinder Box [nternational— 


proceeded to engage the customer 
ina lengthy conversation about his 
burnt-oul pipe. 

“Tm going to send you one of 
our top-of-the-line briars with our 
compliments,” Karl finally told the 
caller, “along with a pound of your 
favorite Tinder Box tobacca, be- 
cause | want you to only have good 
memories when youre smoking a 
Tinder Box pipe’ 

Thus, he ended up making a lite- 
long customer for the company. 

In more recent years, Karl 
had owned Rolpins Cigar Co. in 
Woodland Hills, Calif., where his 
pipe and cigar expertise and out- 
going personality attracted nu- 
merous loyal customers. He is 
survived by his wife, Jean, and 
three children, Sharon, Karl and 
Kary, plus seven grandchildren, 
one great-grandson, one great- 
granddaughter, three stepelil- 
dren, (wo step-grandchildren, and 
a nephew. 

In liew of flowers, contributions 
tay made to Karls favorite charity, 
The Wounded Warrior Project: wwe 
woundedwarrtiorproecLarg. |S. | 
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that copularved aromatic pipe tohaccoin America, Otten mimicked 





Never duplicated. For your next bowl, consider Captain Black. 
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Are You Ready? 


Scientists, Mayans, psychics, and many of the world's leading tobacconisis have predicted that 
the world will end on December 21, 2012 
Shouldn't you be prepared? | mean, what if even just one of them is night? 
How'd ya like to spend the rest of your days having 
to hunt for food, find shelter from the elements, and do it all with mothing ta smare’! 
Of course, even if nothing happens, you'll still be able to enjoy everything you've stocked up. 
We've prepared a checklist for you, so while the world is crumbling around you, 
you Can kick back and relax with your favorite smoke, drink and a decades worth of canned veggies! 


Fresh Water 

Ammo 

Fire (pipe lighters work great!) 
Pipe Tobacco 

Extra Pipes 

Vore Ammo 

More Pipe Tobacco 

More Pipes 

Canned Vegries 
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We're Ready! 


1000s of Apocolypse Resistant Pipes IN STOCK 


(plus everything else you need) 





www.Cupojoes.com 
1-888-689-6876 





